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HER MAJESTY’S THEATRE, 


“: Mdile TITIENS. 

THIS EVENING (Saturday), will be performed, (in lieu of ** Medea,” as announced, 

the production of which is postponed until Tuesday next) BeEtHoven's chef-d'euvre, 
FIDELIO. 


To be followed by the Divertissement, 


LE BOUQUET. 


Next Week there will be FOUR PERFORMANCES, viz.: Monday, Tuesday, 
Thursday, and Saturday, together with Signor Axprti's Grand Concert, which will 
take place on Friday. 





MONDAY, June 5, 
LINDA DI CHAMOUNI. 


Linda, Madlle. Iuma De Morska 


TUESDAY, June 6, production of Cuerusini's Grand Classical Opera, 
MEDEA. 
(First time in this Country). Medea, Madlle, Trrrens. 


THURSDAY, June 8, 


MEDEA. 


SATURDAY, June 10, 


LA SONNAMBULA. 


Amina, Madlle, Ina pe MorsKa, 


ER MAJESTY'S THEATRE—ILMA DE 

MURSKA.—A Grand MORNING PERFORMANCE of LA SONNAMBULA 

Will take place on Wednesday, June 14, commencing at Two o'clock, when the above 

pe — will appear. Early application should be made to Mr, Nucent, at 
¢ Box-office. 








NEXT FRIDAY, June 9th. 
GIGNOR ARDITI has the honor to announce that his 


ANNUAL CONCERT will take place on FRIDAY MORNING NEXT, June 
9,at HER MAJESTY'S THEATRE. All the Principal Artists, besides several others 
not belonging to the Establishment, and the Band.and Chorus will assist. Mendels- 
sohn's FIRST WALPURGIS NIGHT will be included in the Programme.—Full 
particulars will be speedily announced. Places may be secured at the Box-office of 
Her Majesty's Theatre; and at the principal librarians’ and musicseilers’. 


REAT HANDEL FESTIVAL.—CRYSTAL 
.—-REHEARSAL, Friday, June 23rd. MESSIAH, Monday, June 
2#th; SELECTION, Wednesday, June usth; ISRAEL IN EGYPT, Friday, June 30. 
H = and programmes and Tickets on sale at the Palace, or at 2, Exeter-hall. 
n = 3 and 2} Guineas the set. Reserved Stalls and admissions Rehearsal day, 
pirat hillings each. ‘The second issue of rehearsal admission tickets will be at seven 
po ” and sixpence. Those now out at five shillings should be secured at once, as 
Sixpen aang next, 7th June, the price will be increased to Seven Shillings and 
Norg.—A limited issue of half-guinea reserved seats, including admission for 
tach of the 3 days of the Festival, has Sr ‘Saat ipadinndion to vequiait 


R. BENEDIOT’S ANNUAL CONCERT, June 21, 
under the immediate patronage of 
H.R.H. the PRINCE OF WALES and 
H.R.H. the PRINCESS OF WALES. 

pe At The ST. JAMES'S HALL. 
tus ae Artistes :—Mesdames Titiens, Carlotta Patti, Pauline Lucca, Fioretti. 
di Ee anal, Enequist, Weiss, and Parepa, Trebelli, Sainton-Dolby, Dras- 
Beignolt qeten®; Joachim, E. Ward, and ‘Arabella Goddard. Messrs. Gardoni, 
sere, Bantie Reichardt, Agnesi, Ambonetti, Perren, Cummings, and Sims Reeves. 
Marches! miley, Weiss, G. Garcia, and Ferranti, ‘Renwick, Delle Sedie, Bossi, 
and Jogehin, mid, and Pischek. Messrs. L. Sloper, Osborne, Piatti, Engel, Cowen, 

- MM, Arditi, Benedict, and A, Mellon.—2, Manchester-square, W, 
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SONGS OF SCOTLAND. 


R. KENNEDY will give his last Entertainment, this 
Season, in Store-street, on Whit Monday, at Eight, assisted at the Pianoforte 
by Mr. Lanp. “ Wanderin’ Willie,” ‘“‘ Song of Death,” “‘Tam Glen,” “ Duncan 
Gray,” ‘* Afton Water,” “ Melville Castle,” ‘* Lord Ullin's Daughter,” “ The Last 
Words of Marmion,” “ Scots Wha Ha'e,” &, 
Tickets, 13., 2s., 3s., at the Hall. 


MASTER FREDERIC H. COWEN 
(Pupil of Mr. Benedict. 


) 
EGS to announce that his ANNUAL CONCERT, under 


the patronage of the Right Hon. .the Earl of Dudley, will take place (by his 
lordship’s kind permission) at Dudley House, Park-lane, on Thursday, 22nd June, 
1865, Artistes—Made. Parepa and Made. Trebelli, Mr. Santley, Signor Gardoni, 
Herr Joachim, Signor Pezze. Piano—Master Frederic H. Cowen. Conductor—Mr. 
Benedict. Tickets, one guinea each, to be obtained at the principal libraries and 
musicsellers, and of Master Cowen, 11, Warwick Crescent, Maida Hill, W. 








NEXT FRIDAY, June 9th. 
R. JOHN FRANCOIS BARNETT’S GRAND 


EVENING CONCERT, Hanover Square Rooms, Friday next. June 9. Voca- 
lists—Madame PAREPA, Madame WEISS, Madame LAURA BAXTER, Mr. W. 
H. WEISS, Mr. RENWICK, and the WEST LONDON MADRIGAL SOCIETY 
of 80 Voices. Instrumentalists—Violin, Herr STRAUSS ; Viola, Herr GOFFRIE; 
Violoncello, Herr LIDEL; and Pianoforte, Mr. J. F. BARNETT. Canductor— 
Herr GANZ. Among other works will be performed Mr. BARNETT’S new Sonata 
for Pianoforte and Violin, MOZART'S Pianoforte Quartet, in E flat, and MEN- 
DELSSOHN'’S Sonata, for Pianoforte and Violoncello, in D, Mr. J. F. BARNETT 
will also play his new Piece, “A PASTORAL SCENE,” “ VALSE DES SAI- 
SONS,” No 3 (L'ANTOMNE), and, by particular desire, “‘ THE RETURN OF 
SPRING.” Tickets—Reserved stalls, 10s. 6d.; Unreserved seats, 5s. To be had at 
the above Rooms, Austin's Ticket-office, and the principal Musicsellers. 


RS. JOHN MACFARREN’S MORNINGS at the 
PIANOFORTE every Wednesday, at three, in the Egyptian Hall, Piccadilly. 
Programme for Wednesday, June 7. Vocalist—Miss Poos, 
PART I. 

Moto continuo, from the Sonata in C, Op. 24—Weber ; Canzonet, “‘ The Mermaid” 
—Haydn; Allegro Maestoso, from Sonata in A minor—Mozart; Noctarne (Les 
Zephyrs) and Valse Brillante—Chopin; Song, “ The first violet "Mendelssohn ; 
New Fantasia, “ Bonnie Scotland "—Brissac. 

PART II. 

Sonata quasi Fantasia, Op. 27, “ The Moonlight Sonata "—Beethoven; Ballad, 
“ The Gipsy's Home (Jessy Lea)—G. A. Mactarren; Musical Vignette, ** The sun's 
last ray,” and Caprice Etude, “‘ The Butterfly "—Brissac; Scotch Ballad, “ Jock o° 
Hazeldean ;” Fantasia (L’ Llisir d' Amore)—Thalberg. 

Stalls, 5s.; Tickets 3s., 2s., and 1s., at the Hall daily. 


LLE. VALENTIN’S MATINEE MUSICALE on 
Faipay, Jung 9,at the Hanover Square Rooms, at 3 o'clock. Vocalists: 
Miss Banks, Mlle. Edenska, Mile. Novate, Madame Czerny, and Mr. George 
Perren. Instrumentalists: Mile. Valentin, Mons. Sainton, and Mons. Paque. 
Conductors: Herr Adolph Gollmick and Mr. Sidney Smith. Reserved Seats, 15s., 
of Mile. VaLentix, 6, Duke Street, Manchester Square; tickets, Half-a-Guinea, of 
Messrs. Rosert Cocks, 6, New Burlington Street; Duncan Davison, 244, Regent 
Street ; and Asupown & Parry, 18, Hanover Square, W. 


USICAL SOCIETY OF LONDON.—St. James’s- 
hall, Wednesday Evening, June 7.—Conductor—Mr, ALFRED MeLLon.— 
Beethoven's Symphony in A; Spohr’s Ninth Concerto for Violin; Overtures by 
Mendelssohn (‘Athalie”), Sterndale Bennett, and Cherubini (“ Anacreon™), 
Vocalists, Madame Parepa and Mr. Santley; solo violinist, Herr Ludwig Straus. 
Numbered Stalls, 10s. 6d. each: gallery tickets, 3s. 6d. Cramer and Co., and 
Austin’s, St. James's-hall. CHARLES SALAMAN, Hon. Sec., 36, Baker-street. 














RATORIO, “ Parapisz Lost,” and Symphony, by J. 

L. Eterton, Esq., Thursday Morning, June 8, at Hanover Square Rooms, in 

aid of the Royal Infirmary for diseases of the chest. Vocalists—Made. Lemmens 
Sherrington, Miss C. Westbrook, Made. Laura Baxter, Mr. Cummings, Mr. W_ 
Wells, and Mr. Renwick. Full Band and Chorus. Conductor—Mr. John Hullah, 
Tickets, 15s., 10s. 6d.,and 5s., at CkamxR and Co.'s, and at the Infirmary, City-road 
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ERR LEHMEYER’S SECOND MATINEE will take 


place Friday, the 16th June, at 16, Grosvenor Street (by kind permission of 
Messrs. Cotiarp), with the assistance of the following eminent artists :—Madame 
Louisa Vining, Mdlle. Novate, Miss Grace Lindo, Miss Stabbach, Miss Franklain, 
Miss Palmer, and Signor Garcia, Sigaor Ambonetti, Mr. L. Walker. Violin, Herr 
Strauss; violoncello, Mons. Paque; Mr, Walter Barbore, Herr Lehmeyer, Miss 
Gordon, Herr Wilhelm Ganz, Charles Hargitt, and Emile Berger. All applications, 
and also for finishing lessons, to 2, Percy Street, Bedford Square, 


ERR WILLEM COENEN’S MATINEE MUSIC- 


ALE, Hanover Square Rooms, June 7th, commence at 3, assisted by Madame 
Shepherd Ley, Miss Wilkinson, Miss Mina Poole, Mr. Lazarus, Mons. Paque, Miss 
Strickland (first appearance. Pupil of Herr Coenen), Conductors—Emile Berger 
and Chas. Salaman. Reserved seats, 10s, 6d.; tickets to admit three, one guinea ; 
single tickets, 7s., at Herr Willem Coenen, 105, Great Portland Street, and of Ewer 
& Co., Regent-street. 


ERR LABOR (blind), Pianist to His Majesty the King 

of Hanover, has the honor to announce that his second concert will take place 

at the Dudley Gallery, Egyptian Hall, on Wednesday Morning next, June 7, com- 

mencing at 3 o'clock, on which occasion he wiil be kindly assisted by Madame Lind 

Goldschmidt, Herr and Madame Joachim, and Herr Hauser (Court-singer to H.H. 

The Grand Duke of Baden). Tickets (seats numbered and reserved), Half-a-Guinea ; 

to be obtained at Mr. Mircuett’s Royal Library, 33, Old Bond-street; of Messrs. 

Cuapre.t, 49 and 50, New Bond-street; and of Herr Lasor, 11, Duke-street, 
Portland-place. 








TUESDAY NEXT. 
ADAME GODDARD will play at Mile. Sepiarzex’s 


Matinée, June 6, at Messrs, CoLLArp's mS, 16, Grosvenor Street (by kind 
permission). Tickets at Mile. SrpLatzek's Residenee, 34, Manchester Street, 


FRIDAY NEXT. 
HE MESSAGE.—Mr. Buvmeyraat will play his new 


Pianoforte Piece on his Popular Song, ‘*‘ Tu# Messace,” at his Grand Annual 
Matinée Musicale on Friday, June 9, at Dudley House, Park Lane (by kind permis. 
sion of the Right Hon. the Earl Dudley.) 








NEXT TUESDAY. 
R. EMILE BERGER will play his popular Solo, 


‘*Wavercey,” fantasia on Scotch airs, at Miss SepLatzex’s Concert at 
Messrs. Collard's Rooms, June 6th, 





THURSDAY NEXT. 
yc. PAQUE begs to announce that his Matinée 


Musicale will take place on Thursday next, June 8, by kind permission, at 
Messrs. Collard's, 16, Grosvenor-street. Application for tickets to be made to M, 
PaQuE, at his residence, 120, Great Portland-street, 





USICAL UNION.—FOURTH MATINEE— 


JAELL'S last performance, Tuesday, June 6th, half-past Three, Quartet, 
D minor—Mozart ; Pianoforte Quartet, E flat—Schumann; Grand Quintet, B flat— 
Mendelssohn ; Solo, “* The Harmonious Blacksmith "—Handel, founded on a French 
song, historically explained in the programme. Artists—Joachim, Ries, Webb, 
Hahnn, and. Piatti. Pianist—Jaell. Tickets, half-a-guinea each, to be had of 
Cramer & Co., Coappett & Co., OLtivier & Co., ASHDOWN & Parry, and AustIN, 
St. James's-hall, Members can pay for Visitors at the door. 

J. Ewa, Director, 28, Hanover-square. 


R. BRINLEY RICHARDS has the honor to announce 

that his Concert will take place at the Hanover Square Rooms, Monday even- 

ing, June 19th, when several of his new compositions will be performed for the first 

time. Particulars will be duly announced.—No. 6, St. Mary Abbott's Terrace, 
Kensington. 


TODARE!!!—EVERY NIGHT at Eight, and Satur- 


day Afternoon at Three.—The Unique and Original Entertainment, as given by 
Colonel Stodare, is most decidedly the sensation of the season. Stalls should be 
previously secured, to prevent disappointment, as the Theatre is crowded on every 
occasion. The real Indian Basket Feat, as first introduced into this country by 
Colonel Stodare, on Easter Monday, April 17th, 1865, terminates each representation. 
—Theatre of Mystery, Egyptian Hall. Admission, 1s; Area, 2s.; Stalls, 3s. 
A. Nimo, Acting Manager. 


R. CHARLES FOWLER, of Torquay, begs to 
announce that he will give a PIANOFORTE RECITAL, under very dis- 
tinguished patronage, on Monday Morning, June 19th, at No. 1, Stratton-street, by 
the kind permission of Miss Burdett Coutts, at which he will be assisted by eminent 
artistes. Vocalists—Madlle. Enequist, Miss Gregory, Mr. Suchet Champion. 
Instrumentalists—Violin, Mr. Carrodus; Violoncello, Signor Pezze; Pianoforte, 
Mr. Fowler. Tickets, Half-a-Guinea; Reserved Seats, One Guinea; to be obtained 
at Mr. MircHe.u’s Royal Library, and of Mr. Fow.er, Torquay. 


T. JAMES’S HALL.—MISS PALMER'S EVENING 


CONCERT will take place on Tuesday, June 6th, 1865, at Eight o'clock. 
Artistes—Miss Louisa Pyne, Miss Banks, Miss Palmer, Mr. Lewis Thomas, and Mr. 
Sims Reeves. Pianoforte—Mr. Charles Hallé. Violin—Herr Straus. Conductors— 
Messrs. Walter Macfarren, Randegger, Blumenthal, and Wilhelm Ganz. Sofa Stalls, 
5s.; Balcony, 3s.; Area, 2s.; Admission, One Shilling. Tickets may be had at the 
Music Publishers’; Miss Patmer, Sherwood Cottage, 25, Park Village East, N.W.; 
and at Austin's Ticket Office, St. James's Hall. 


IANOFORTE QUARTET ASSOCIATION.—Han- 
over Square Rooms.—Messrs, Henry Baumer, Carrodus, Bactens, and Pettit. 
Fourth Season. First Matinée, Monday next, June 5th, Three o'clock. Quartets, 
Beethoven and Schmann ; Sonata Duo, Pianoforte and Violoncello, Sterndale Ben- 
nett; Slow Movement and Finale ; Mendelssohn's Violin Concerto. Vocalist—Miss 
Eleanora Wilkinson. Tickets, 7s. each, or £1 1s. to admit 4 persons, Series tickets, 
for the Four Matinées, £1 1s.; to admit 2, £1 11s. 6d., of Messrs, Appison & Co., 
210, Regent-street, and the principal musicsellers. 


ISS ROSE HERSEE, having discovered that IN- 

SULTING LETTERS, to which her name has been Forged, have-been sent 

to members of the musical profession, hereby offers a REWARD of FIVE POUNDS 

for such information as shall lead to the discovery of the offenders; and will be 

greatly obliged if the recipients of any such letters will at once communicate with 
her.—2, Crescent-place, Burton-crescent, W. C. 


NEXT TUESDAY. 
PTOMMAS’ RECITALS AT THE CONSERVA- 


TOIRE DE LA HARPE (76, Harley-street, Cavendish-square) on the Byen. 
ing of Tuesday next, June 6th. Programmes and prospectuses of the Conservatoire 
= terms of instruction, etc.) may be obtained on application, and at the Music- 
sellers. 


| ig FLORENCE DE COURCY will sing Benedict's 


new song, “‘ Rock ME TO SLEEP,” at Westbourne Hall, June 16, 





























JUNE 19th. 
“MMHROUGH THE DAY.”—A new Sacred Four Part 


Song, by Mr. Brrntey Ricuarps, will be sung, for the first time, by a full 
choir, at the composer's Evening Concert, at the Queen's Concert Rooms, Hanover- 
square. Tickets and programmes at Rorert Cocks and Co.'s, New Burlington-street, 


M ASTER WILLIE PAPE, who had the distinguished 
honor of a command from H.R.H. the Prince of Wales, has returned to 
Town, Address, 9, Soho Square. 


ADLLES. EMILIE AND CONSTANCE GEORGI. 

All communications respecting engagements for public or private Concerts, 

Oratorios, &c., are requested to be addressed to the care of Mr. Jarrett, at Messrs, 
Duncan Davison and Oo., 244 Regent-street. 











R. W. CHALMERS MASTERS begs to inform his 
wn Mesa and friends that he has removed to No. 98, Portsdown Road, Maida 


R. SIMS REEVES will sing “Tae Messace,” com- 


posed by BLUMENTHAL, at Miss Patmer's Concert, at St. James's Hall, 
Tuesday evening, June 6. 


ADAME ALICE MANGOLD will play “Tum sasy’s 


80NG,” composed by Howard Glover, for the Pianoforte, at Mr. Glover's con- 
cert, St. James’s-hall, Thursday Morning next, June 8. 


ANDELIAN NOVELTIES.—Two Sacred Songs, “I 


will extol thee” and “ Why art thou cast down, O my soul.” Sent post free 
= for 13 stamps, or the two for 19 stamps. Orders to R. AnpREws, Professor of 
usic, Manchester, 














R. FRANK ELMORE will sing “Tuov arr so 


NEAR AND YET SO FAR" at Mr. Freperick Caatrerton's concert, and at Mr. 
J. 8. Stone's Matinée, at Messrs. CoLLARD's. 


TO MUSICSELLERS, COMPOSERS, &c. 
BOWCHER, Practical Engraver and Printer, 3, Little 


-¢ Marlborough Street, Regent Street, London, begs to say that he Engraves 
and Prints works on moderate terms. 


aba CAMPANA’S NEW VOCAL MUSIC. 
‘*Fin dalla prima etade.” Melodia Romantica, . 
“Sempre insieme.” Duettino . ° ° e ° ° 
“ Spira propizio vento." Tergaltino, . . . « 
Lamporn Cock & Co., 63, New Bond-street. 


TO ORGANISTS. 


The Office of Organist for the 


PARISH CHURCH OF LOUTH 


Having become vacant by the resignation of G. Dixon, Esq., Mas. Doe., application, 
with testimonials, may be made to the RECTOR, on or before the 15th of JUNE. 


THE ENDOWMENT IS 


£30 PER ANNUM. 


An additional sum for special instruction to the choir. 
Messrs. Gray and Davison haye kindly offered to answer any enquiries, 
Louth, Lincolnshire, 
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ROYAL ITALIAN OPERA. 
( Times— May 29.) 

During the week which ended on Saturday no fewer than four 
different operas were given, each recommended by a special attraction. 
1a Sonnambula was welcome for more reasons than one. It was as 
Amina that Mdlle. Patti first charmed the operatic public with her 
young, bright, resonant soprano voice, and dramatic sensibility, 
holding out a promise at once unanimously accepted, and in the course 
of time amply and brilliantly fulfilled. Four years have elapsed, and 
each succeeding year has revealed fresh beauties and higher refine- 
ment in Mdlle. Patti’s impersonation of the most ingenuous and 
interesting of Bellini’s heroines. Add to this the appearance of 
Signor Brignoli, the new tenor, who sings the music of Elvino with 
the legitimate Italian method, and in the legitimate Italian style, and 
it will be readily understood that this performance of La Sonnambula 
was in every respect acceptable. Signor Medini—not long since a 
substitute for Herr Schmid, as Walter, in Guillaume Tell—was the 
Count; Malle. Sonieri the Lisa. , : 

Mozart's Don Giovanni was presented with a distribution of three of 
the principal characters unknown to the Royal Ltalian Opera. M. 
Gassier's Don Giovanni is no stranger to London opera-goers, and may 
therefore be dismissed with a reference to former criticisms, More 
bustling, though less cavalier-like than the assumption of another 
French member of the Covent Garden company, it is at the best an 
instance, among many, leading to a conviction that the greatest part in 
all the operas of Mozart found its last competent representative in 
‘famburini. The two absolute novelties were a German Don Ottavio 
in Herr Wachtel, and a German Leporello in Herr Schmid, Herr 
Wachtel, too German to omit the appendix air, ‘‘ Dalla sua pace,” 
was rewarded by being asked to sing ‘Il mio tesoro” a second time. 
In the characteristic “* Madamina il Catalogo e questo,” Herr Schmid 
would, if nothing more, have warranted the unanimous opinion that 
his voice is one of the mellowest and finest basses now in existence. 
But voz et preterea nihil hardly suffices for such a character as Leporello. 
The German Donna Anna, Mdlle. Fricci, and the German Donna 
Elvira, Madame Rudersdorff, are sufficiently well known. So also is 


the French Commendatore of M. ‘fagliafico, unquestionably the best 
of which contemporary history can speak, and to which Hoffmann, in 
his rhapsody about the ideal Don Giovanni, might have devoted, 


without throwing away, a genuine page. But the life and soul of 
this representation of Mozart’s undying masterpiece were concentrated 
in the two peasants—Zerlina and Masetto. We shall not trouble our 
readers with another disquisition upon the transcendant merits of 
Mdlle. Adelina Patti’s Zerlina, by which all the Zerlinas remembered 
since the Zerlina of Malibran are cast into the shade. To cite as 
examples the scenes with Masetto, musically illustrated by the two 
most exquisite songs in dramatic music,—* Batti batti bel Masetto,” 
and the (if possible) still more exquisite,— 
* Vedrai carino, se sei buonino, 
Che bel rimedio ti voglio dar" — 

Mdlle. Patti exhibits in these alone a thorough insight into the 
Zerlina of poet and composer. Then she sings the music so perfectly 
and with so strict and religious a veneration for the text, that, while she 
enchants the audience en masse, she extorts the more difficult approval 
of musical connoisseurs, If those great singers (from Malibran 
downwards), who used to delight in exhibiting their own proficiency, 
at the expense, but assuredly not to the embellishment, of Mozart's 
inimitable melodies, could have heard the flattering plaudits that 
compelled Mdlle. Patti to repeat both airs, they would perhaps have 
been made converts to the true faith, which inculcates that what 
cannot os be improved had best be left untouched. As for 
Signor Ronconi, highly as we must always estimate his genius, the 
consummate art with which he makes a great individual character out 
of a mere rough sketch of an ordinary peasant of less than ordinary 
intelligence, would suffice to proclaim him the greatest lyric comedian 
in his peculiar line—or lines, Signor Ronconi’s genius is many sided— 
now existing. Besides the encores awarded to Mdlle. Patti and Herr 
Wachtel, the duett with Don Giovanni, ‘“ La ci darem la mano,” the 
trio of Masks (Mdlle. Fricci, Madame Rudersdorff, and Herr Wachtel), 
and the serenade of Don Giovanni, “ Deh vieni alla finestra, O mio 
tesoro”—the last remarkably well sung by M. Gassier—were also 
compelled to be repeated. ‘I'o praise Mr. Costa and his orchestra in 
Don Giovanui would be superfluous. 

The return of Mdlle. Pauline Lucca has been briefly recorded. No 
surer proof that the vast audience at Covent Garden, attracted by the 
announcement that she was once more to appear as Margherita, held 
i thorough contempt the nonsense credited in certain Berlin papers 
1? this.gitted young artist, could have been furnished than in the 
'earty teception awarded to her, and the hearty applause bestowed 
paw performance wherever there was a chance—and that was 

“pry not seldom—of applause being fairly administered. Another 





essay upon Mdlle, Lucca’s idea of Margherita it is not our intention to 
attempt. But we feel it our duty to say that her impersonation is con- 
siderably softened since last year; and that we have now something more 
nearly “ys eave the ideal heroine of Goethe—seen, even as she is, 
through the hazy vista of MM. Barbiereand Carré. The expressive music 
of M. Gounod, itis true, restores much of the poetry which had evaporated 
through the distillery of the Parisian librettists ; and that Mdlle. Lucca 
feels in a large measure the intense beauty of this music cannot be ques- 
tioned. From beginning to end she sings what is set down for her with 
genuine feeling ; and in two scenes especially—that where she witnesses 
the dying agony and totters under the relentless curse of her indignant 
brother, and that where, with inner conscience, represented by the 
sombre voice of Mephistopheles, admonishing her to desist, Margherita 
vainly endeavours to pray in the church—she rises to a height ot tragic 
emotion of which her performance last year gave us no reason to believe 
her capable. In the gorgeous historical opera of Meyerbeer—one of 
the grandest things of the kind (how often need it be said) in the 
musical art—Mdlle. Pauline Lucca was just as favotirably received. 
Indeed, the enthusiasm she excited was far greater—in proportion, it 
may be reasonably asserted, to the superiority of Meyerbeer’s opera 
over that of M. Gounod. The Valentine of Mdlle. Lucca is much 
what it was when last seen and heard in London—with the proviso 
that her voice is in healthier condition, and that she has made decided 
progress, not only as a singer, but as an actress. In the great duet 
with Marcel after the wedding her magnificent tones and energetic 
delivery produced an unmistakable impression ; and in the still greater 
duet with Raoul, after the “ Benediction of the Swords ”"—one of the 
most splended pieces of dramatic music extant—she excited an enthu- 
siasm without bounds. True she was associated with Signor Mario, 
whose Raoul, on Saturday night—mirabile dictu!—might positively 
have been the Raoul of 1848 and 1849, so marvellously true was every 
vocal accent, while the dramatic portraiture was more marvellous than 
ever. When the curtain fell, the applause was uproarious, and the 
audience were not content till Mdlle. Lucca and Signor Mario had twice 
appeared before the lamps. 

‘The whole opera was thoroughly well played. M. Gassier, the best 
St. Bris now to be seen; M. Tagliafico a Nevers “ sans reproche;” Her 
Schmid, the rich and noble tones of whose bass voice made the solemn 
Puritanical strains allotted to Marcel ring throughout the house; 
Malle. Liebhardt, who gave the florid music assigned to the Queen of 
Navarre with a point and fluency not easy to surpass; and Mdlle. 
Honoré, a graceful Urbain, one and all added to the efficiency of the 
“ ensemble.” The superb concerted piece in which the plan of the con- 
spiracy against the Huguenots is unfolded by St. Bris, and receives the 
sanction and blessing of the monks, was given with its accustomed 
effect, and created its accustomed sensation. The house was densely 
thronged—as rarely fails to be the case on the first night of Meyer- 
beer’s dramatic masterpiece. 

The operas announced for the current week are Faust e Margherita 
(to-night and Saturday), L’Zlisir d’ Amore (to-morrow), the Barbiere 
(Thursday), and Don Giovanni (Friday). Linda di Chamouni is in pre- 
paration—for Mdlle. Patti, Signors Brignoli, Graziani, and Ronconi. 

——— 
HER MAJESTY’S THEATRE. 
( Times—May 29.) 

There can be little doubt now that Mdlle. Ilma de Murska has 
completely laid hold of the public sympatiies, In Lucia she took her 
hearers by surprise, and in Linda she has thoroughly confirmed the 
first impression. The truth is that Mdlle. de Murska represents a 
striking individuality. Her merits and hér defects are to be weighed 
by no general rule of criticism. She is entirely original, and can only 
be judged with fairness by testing the consistent excellence of her own 
performances. Her most conspicuous fault is a tendency to abuse the 
really extraordinary resources of which she isemistress. She has a 
wonderful command of the “shake,” a wonderful command of the 
“ staccato,” and a seemingly inexhaustible supply of “roulade” and 
elaborate ornament; and of these she occasionally makes rather eccen- 
tric than judicious use, thereby exposing herselt to the charge of ig- 
noring the ars celare artem. From the same cause a certain want of 
repose, with an occasional tendency to anti-climax, inevitably springs. 
Some singularly original trait, introduced in an unlooked for place, at 
times robs a still more remarkable feat, which should properly be the 
culminating point, of the effect it would otherwise be sure to produce. 
But if Mdlle. de Murska, as we are credibly informed, is only 22, we 
have no right to suppose that she can have attained that rare quality 
of husbanding means which is indispensable to the highest perfection 
in executive art. This, indeed, she must strive to acquire. Meanwhile, 
she has the secret of fascinating and transporting a whole audience. 
Her voice, though yet not thoroughly trained, is of exceptional com- 
pass and unusual pliancy. Her daring flights of vocalization appear s9 
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spontaneous that they frequently strike the ear as felicitous improvi- 
sations, and thus exercise a doubly potent spell. Then she possesses 
histrionie genius as well as originality, the “sacred fire” as well as 
indomitable will. Her conception of the part of Linda di Chamouni 
is marked by extreme intelligence. Joyful, depressed, impassioned by 
turns, she gites to each shifting phase of her assumption a reality 
which real dramatic instinct could alone enable her to impart. There 
is, besides, a something in her face and physical conformation, so wild, 
strange, and indescribable, that the Swiss Linda becomes invested with 
an illusion quite as powerful as that which charmed every one in the 
3:)ttish Lucy, ‘The same ideal picturesque beauty is visible in both. 
{2 the last scene of Linda Mdlle. de Murska shows that she can assume 
a state of temporary mental derangement the resnlt of strong mental 
depression Just as effectively as she can feign that incurable madness 
of despair which hurries the unfortunate “ Bride of Lammermoor” to 
self-destruction. Those who looked for another overwhelming 
ebullition must have been disappointed—agreeably disappointed, it is 
to be hoped, inasmuch as in the crushed spirit and helpless bewilder- 
ment of poor Linda they beheld something far more closely allied to 
poetic truth. 

Of Mdlle. de Murska’s singing it is unnecessary to say more at pre- 
sent. The effect produced on the audience by her amazing execution 
ot the air with variations, which she interpolates at the end of Doni- 
zetti’s opera, but which is not Donizetti’s, was described in the brief 
notice of the first representation of Linda di Chamount. At the second, 
not only the pezzo di bravura of Herr Heinrich Proch (composed some 
15 yearsago for Mdlle. Anna Zerr), but the whole performance of 
Maile. Murska, from the animated cavatina, “ O luce di quest’anima,” 
to the end, caused even greater enthusiasm than before, and at the fall 
of the curtain had driven the most crowded house of the season half 
frantic. 

‘The other characters may be dismissed in a sentence. Signor Car- 
rion (Carlo) is a lover whose vocal expression belongs to the purely 
hyper-sentimental genus; the part of the benevolent Prefect is suf- 
ficiently well sustained by Signor Agnese; and Antonio, of all “‘ heavy 
fathers” the most insupportable, is made heavier by Signor Zacchi 
than on any previous occasion within our remembrance. Both these 
gentlemen are recent importations from the Théatre Italien. The 
first-named promises tolerably well, which is more than can be asserted 
of the last. Pierotto, the Savoyard, is represented by Mdlle. Eleonora 
Grossi, who has a contralto voice with few parallels just now—a voice 
which would yield rich and mellow tones without the slightest effort, 
aud which, therefore, requires no effort in its production. The deli- 
cious air, “ Per sua madre andd una figlia,” &c., delivered naturally 
and with unexaggerated accentuation, must tell its own tale eloquently 
enough. Signor Scalese, the excellent buffo, who last year belonged to 
the company at the Royal Italian Opera, is as racy and genial a Mar- 
chese as we can call to mind. The scene, ‘‘ Eccoci ancora qui,” for 
the Marchese and chorus, happily restored to the third act, is, through 
the spirited and unaffectedly humorous acting of Signor Scalese, one 
of the most diverting in the performance of Linda at Her Majesty’s 
Theatre. The band, under Signor Arditi, is admirable, the chorus 
perfect—matters of no little importance when it is borne in mind that 
whatever may be thought of it in comparison with other works by the 
same composer, Linda di Chamouni was one of those operas in which 
Donizetti strove hardest to create a perfect artistic whole. The first 
scene—also the last—is one of those striking pieces of nature-paint- 
ing for which Mr. Telbin is justly famous. 

The other operas have been Lucrezia Borgia and Fidelio. ‘To-morrow 
night Mdlle de Murska is to play Amina in the Sonnambula. The 
next novelty will be Cherubini’s Medea, which, but that Mr. Mapleson 
must know his interests best, one would think it scarcely advisable to 
bring out in Epsom week. 








Herr Wittem Coenen gave the first of two performances of classical 
and modern pianoforte music at Messrs. Ewer & Co.’s Library on 
Thursday morning, and met with decided success. Among the most 
effective pieces were Mendelssohn’s Prelude and Fugue in F minor, 
a Gavotte in B minor by Bach, and a pleasing composition of his own, 
entitled “ Chant du Barbe.” The vocalist was Miss Eleonora Wilkin- 
son, who sang Signor Randegger'’s “ Ben e ridicolo” and Mendelssohn’s 
“ Autumn Song” effectively. The performances altogether pleased 
greatly. 

Miss Minty Pater in “ Arrau-NA-pocuer.”— Mr. Boucicault’s 
Arrah-na-pogue has been produced in first rate style at the Amphitheatre 
in Liverpool this week, and all the critics are loud in their commenda- 
tion of its excellence as a drama, and of the perfection of the mise-en- 
scene. The part of Arrah is sustained by Miss Milly Palmer, who has 
nightly received a most enthusiastic reception, and whose performance 
—full of graceful humour and womanly pathos—is highly eulogised 
in the local journals, 








SACRED HARMONIC SOCIETY. 


The third performance of Mr. Costa’s oratorio was the most success. 
ful of all. Such an execution, choral and instrumental, of an oratorio 
has probably never been heard before in London—at Exeter Hall or 
elsewhere ; and, equal in importance to the general effect, the solo sing- 
ing was just as remarkable. Mr. Sims Reeves—who, by the way, did 
not sing at the State Concert in Buckingham Palace last Monday—was 
happily sufficiently recovered to resume the partof Naaman. Madame 
Rudersdorff Madame Sainton Dolby, and Mr, Santley were again at 
their posts; Mr. Cummings, who so gallantly took the place of Mr, 
Reeves at the second performance, once more representing Gehazi. 
The interesting character of Adah, however, with the exquisite music 
attached to it, was this time undertaken by its original representative 
at Birmingham—Malle. Adelina Patti, for whom at the first two per- 
formances Mr. Costa was lucky enough in finding so excellent, and in 
every way adequate, a deputy, as Miss Edmonds, the young and pro- 
mising pupil of Mrs. Sims Reeves. Malle. Patti sang the music as- 
signed to her with the same zeal and unsurpassable perfection as at the 
great mid-England festival, and was received with the same enthusiasm. 
The hall was crowded to suffocation; and so enchanted was the 
audience with the whole performance that not less than six pieces 
were encored, with a hearty unanimity impossible to be disregarded, 
If the Sacred Harmonic Society were to give a few moré performances 
of Naaman, it is possible that the “12 encores” enforced by the des- 
potic will of the Birmingham Festival President, last September, might 
be extorted at Exeter Hall by the absolute will of an audience of nearly 
2,000. This would be a still greater compliment to Mr. Costa, who, 
at the conclusion of the famous quartet, “‘ Honour and Glory, Almighty 
be Thine,” was honoured with such deafening cheers as will probably 
ring in his ears for months to come. Never was concerted piece more 
grandly sung than this—by Mdlle. Adelina Patti, Madame Sainton 
Dolby, Mr. Sims Reeves, and Mr. Santley. 

This performance was, we believe, the last of the present season, 
the forthcoming Handel Festival at the Crystal Palace, henceforth in- 
evitably absorbing the attention of the Sacred Harmonic Society and its 
active directors. 

— 


BACH’S MODE OF PLAYING. 
To the Editor of the *MustcaL WorLD,” 


Sm,—I did not reply in your last impression to the letter of 
“R. B. 8.” of Glasgow, on Bach’s mode of playing, hoping that the 
subject would be taken up by some more competent authority. Since, 
however, your number of the 13th inst. does not contain anything on 
the subject, and as it really isan important one. I venture to trouble 
you further. I must first distinctly state that my remarks on April 
29 did not apply to organ-playing, but to the piano. I protested 
against Forkels’ remarks on Bach’s playing being applied to the piano. 
I think that the distinction between the organ and the piano touch is 
not sufficiently recognised in theory, though abundantly so in practice. 
How can a thorough organist know anything of the touch required for 
the piano? His amount of tone is not produced by varying the pressure 
of the finger, but by adding stops; the resistance in the touch of his 
notes is uniform, and in fact it is no touch at all; his greatest require- 
ment is a good legato, and the general style of the music he performs 
unfits him for pianoforte effects. When he goes to the piano, all is 
changed ; he is unable to do octaves from the wrist ; he has no staccato, 
and he does not know how to make his instrument sing, having no 
touch. Accordingly, organists, though teaching the piano abundantly, 
are scarcely ever heard in public as pianists; the very few exceptions, 
of whom the illustrious Mendelssohn was the chief, confirming the 
rule; not to mention the popular notion, this time correct, that organ 
playing spoils the piano. Applying this to Bach’s mode of playing, 
and fully admitting that his organ playing must have been wonderful, 
I say that it is worse than useless to quote it against modern pianists, 
with whom it has nothing in common ; his plan of making the fingers 
slip off the notes, instead of raising them, is suited only to the organ. 
Indeed, it is probable that had that great musical patriarch lived in our 
time, he would have been indifferent equally to the piano and to its 
performers, as he was to the lighter music of his time. It is a col- 
lateral and would be an interesting enquiry to ascertain whether, had 
Bach been living now, he would not have been sadly out of his element, 
and whether it has not been fortunate for him to have lived at a time 
when severe scholastic forms of thought had not yet been replaced by 
the free and lyrical forms of a later age. Be that as it may, it will I 
think be admitted by many, including even “. B. §.,” that the re- 
quirements of the piano are very different from those of the organ, and 
that the close, cramped, playing of Bach’s time is now admired by none 
but organists. I am, Sir, yours truly, 

Brighton, May 15, A REAvER. 
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MUSIC IN MOURNING. 


During the past fortnight there has been but one theme for all 
of us to think about. Music.itself instinctively made Bs ous and 
listened to the very voice of God. in the great national bereave- 
ment which suddenly fell upon us in the midst of a great general 
joy and gratitude, the like of which no ple ever knew before. 
These two experiences, making one little week so long, flashing 
the clearest light across the whole dark struggle of the past four 
years, fusing all hearts in one great solemn joy, and then in one 

t grief which only puts the seal of certainty upon the victory 
of right, have made a nation of us. Those were both great days, 
though one brought us the best news that a whole loyal people’s 
heart could crave, that of rebellion put down, its armies routed, 
captured, and its leaders fled, and the other felled us to the ground, 
with a bewildering grief and horror, at the incredible announce- 
ment that our loved and honored president had fallen by the 
miserable hand of the assassin! They were great days both, for 
they lifted us above all selfish thoughts or interests into a common 
consciousness, in which we knew that we were one people, the 
children of the common Father, and that all mere individual 
concerns are petty and impertinent compared with that in which 
we all strive and wait, rejoice and mourn as one. In the experi- 
ence of that one week, that Passion Week, we touched the heights 
and depths of feeling—but — all felt that we were one 
people, as we had never quite so fully felt before. 

For so grand a victory a typical and crowning sacrifice was 
needed, to set the seal upon it before all the world; and he, who 
had so wisely, firmly, reverently, humanely, guided us through the 
long struggle,— he who had lived down all criticism and all oppo- 
sition by patient, self-forgetting perseverance in the most trying, 
sublime work to which Providence had called him,—he who had 
“ borne his faculties so meek” and “been so clear in his great 
office,"—he who could say such touching words without any 
rhetoric,—he, who, by manifest simplicity and goodness, by plain, 
unpretending, solid virtues, by absolute integrity and a patriotism 
that knew not self, by sincerest sympathy with the people, the 
nearer to all that he was not brilliant, but only full of the true 
life and purpose, had won the heart of all this people to a degree 
scarcely suspected by itself,—he, our good, great president, became 
the nation’s martyr! Now is our cause consecrated, now is our 
joy solemnised, now is our victory, which God hath given us, 
complete. ‘This blow, no worse than so many deeds of the 
rebellion, all prompted by the foul genius of slavery, has that 
typical character that flashes its meaning instantly upon the minds 
of all the world: it sums up the whole story in itself; all these 
evidences were needed to convince mankind of what was so 
incredible, the fathomless infamy and villany of this slave power 
which has been trying to throttle a free government. It has 
extinguished the last spark of sympathy with the rebellion, while 
it has made us so sad and sober, and yet so assured and strong as 
it is perhaps not possible to feel in gladder hours of triumph or in 
any mood less solemn. 

This awful event, too, has flashed upon our minds and hearts, 
and engraved there for ever such a living likeness of the great 
example that we mourn, that we may well bless God that he has 
brought Abraham Lincoln, even by this mysterious means, so very 
near to every one of us henceforward. Our nation has had its 
fathers, its great men, its heroes: now we have our saint. Never 
was such sainting, so sincere and real, so sanctioned in the holy of 
holies of each honest heart of all the millions, as that of Abraham 
Lincoln on that wonderful Wednesday, the 19th of April, that 
day when the whole nation held funeral solemnity, spontaneous, 
wanimous, without need of pomp or form, or even of the bodily 
Presence, “ in its simplicity sublime !” 

But we may not discourse on this great theme. On all sides are 
said better things than we can say. We had no hope to add any- 
thing—only we could not sit coolly down to write of music and 
Art criticism, as if nothing else had happened. Music, as we have 
said, was dumb when that blow fell. We were to have assembled 
in the Music Hall on Easter evening to find voice for our joy and 
— in the great anthems of victory. ‘I'he Handel and Haydn 
; — would have sung to us the ‘* Hymn of Praise ” and the great 

andel choruses. But who could raise a voice, or lift a hand to 
conduct, in such an hour? Who had any ear or heart for music ? 

very concert was of course suspended,—nay forgotten ; every 





theatre was closed ; there was but one thing that man, woman, 
child could think of ; in spite of ourselves, all were religious then. 
We wanted to confer with one another, we sought comfort in ex- 
temporised meetings, where speech was reverent, earnest, and 
inspired ; but Silence was the only music great enough to satisfy. 
The spontaneous abstinence from all shows and amusements on 
that day, and after, was most beautiful and touching, and worthy 
of a great free people. We chanced once to witness the funeral of 
a king, and we wondered that the most musical nation on the 
globe could be restrained by proclamation and authority for several 
weeks from operas and concerts. But here it did itself, it was 
spontaneous and instinctive ; for we loved our President, and we 
knew that the blow which bowed his precious head was really 
aimed at the heart of the whole nation and of freedom.—Dwight's 
Journal of Music, Boston, April 29, 1865. 








Herr Leameyer gave his first Matinée this year, at Messrs. Col- 
lard’s Rooms, No. 16, Grosvenor Street, on Friday, the 26th ult., 
when he was assisted by Miss Ross Hersee, Miss Emma Jenkins, 
Mad. Emma Heywood, Miss Eleanor Wilkinson, Madame Czerny, 
Messrs. David Miranda and Frank D’Alquen as vocalists; the instru- 
mentalists, in addition to himself, being M. Sokolowsky, Herren Grun 
and M. Paque; and the conductors, MM. C. Hargitt and Emile Ber- 
ger. The principal instrumental features in the programme were 
Mendelssohn’s Grand Trio in C minor, performed by Herren Leh- 
meyer, Grun, and M. Paque; Beethoven’s Sonata in G major, per- 
formed by Herren Lehmeyer and Grun; and a “ Valse” of Chopin’s, 
executed by the former gentleman alone. All these pieces went off 
very dashingly and were most favourably received, the audience testi- 
fying their approbation by the full meed of applause they bestowed 
upon the performers. Herr Lehmeyer came in for an especial share of 
favour. This may be accounted for, doubtless, partly by the fact that 
he was the lion of the day, the béné/ficiaire, but, at the same time, it is 
equally certain that a fair amount of the plaudits with which he was 
greeted were due to the satisfaction created by his playing, which has 
become more crisp and genial, and altogether gained greatly in every 
respect since his first appearance before a London public. Indeed, he 
may now truly be said to have attained his “ Biirgerrecht” among 
those foreign artists whom Britons look upon as their own. M. Soko- 
iowski executed a ‘ Polonaise” from Robert le Diable and a “ Valse 
originale,” the only drawback to our fully enjoying which was that 
they were played upon the guitar; however dear that instrument may 
be to Spanish doggs, who love it as an exponent of cantares y letrillas 
amorosas, it will never become a favourite with ourselves, since we con- 
sider it bears rather too great an affinity to a tin-kettle to be pleasant, 
at least in a concert-room. It is a pity that an artist of M. Sokolow- 
ski’s abilities should have selected such an instrument. There is no 
accounting for taste, however ; witness the case of Charles Eulenstein, 
who cultivated that primitive instrument, the Jews’-harp, with such 
assiduity and success, that he was introduced by the Duke of Gordon 
to “the first gentleman in Europe,” before whom he enjoyed the 
honour of playing. The vocal contribations to the programme were, 
generally, well selected and artistically rendered. Our space forbids 
any attempt to give a detailed notice, and we must, therefore, content 
ourselves with awarding a passing word of commendation to the exe- 
cution of Macfarren’s beautiful duet, “ Oh, summer morning,” by Miss 
Rose Hersee and Madame Emma Heywood, and likewise to the 
“Spinning quartet” from Marta, by Madame Czerny, Miss Eleanora 
Wilkinson, Messrs. Miranda and D’Alquen. The room, though not 
crowded, was well and fashionably attended. Altogether Herr Leh- 
meyer is to be congratulated on the success of his first Matinée, and 
will, no doubt, be quite contented if he achieves equal success with 
his second, which comes off on Friday, the 16th inst. 

Pracur.—Herr Liegert, manager of the Bohemian Theatre, has 
purchased for 6000 florins the right of representing here L’ Africaine, 
which cannot, for six months, he produced at any other theatre 
either in Prague itself or the neighbourhood. Herr Linhart, a well- 
known critic, accompanied Herr Liegert to Paris and will wait there 
for the Bohemian version which is being made by Herr Joseph Frié. 
‘fhe performance will be a miniature copy of that in Paris, and will 
come off by the end of July at the latest.—A new theatre was opened, 
the 14th of May, on the Sophieninsel. oh 

Mr. Kewnsepy’s Sones or Scortanp.—Mr. Kennedy is again giving 
his Scottish entertainment at the Music Hall, Store Street. The new 
selections, entitled “ Baith Sides of the ‘I'weed” and “ Anither Nicht 
wi’ Burns,” have been thoroughly appreciated by large audiences each 
Monday evening. Mr. Kennedy is undoubtedly one of the best 
delineators of Scotch songs we have ever heard, his fine tenor voice, 
so well under his command, telling with great effect in such songs as 
“ Afton Water,” “Highland Mary,” &c. Mr. Kennedy is fortunate 
in having such an accompanyist as Mr. Land. 
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Miss Mapeuine Scumier’s Seconp Pranororre Recrrau was given 
at her residence, 20a, Princes’s-square, Hyde Park, on Thursday morn- 
ing, May 25th. The performances of the beneficiaire included Beet- 
hoven’s grand sonata in E flat major, Op. 7; Liszt’s transcription of 
Mendelssohn’s Midsummer Night's Dream; Thalberg’s “ Tarantelle”’ ; 
two grand preludes, by Chopin, Nos. 17 and 3; Moscheles Grand 
Valse de Concert, in D flat major; Mr. Arthur Sullivan’s Etude de 
Concert, in D (composed expressly for Miss Schiller) ; and, with Herr 
Carl Rose, Beethoven’s Kreutzer Sonata, for piano and violin. Miss 
Madeline Schiller has a brilliant and forcible finger, and her expression 
is variable and decided. She pleased greatly in all her pieces— 
immensely in Liszt’s “ Transcription,” Chopin’s two preludes, and the 
Kreutzer Sonata. Herr Carl Rose, with whom Miss Schiller was assisted 
in the sonata of Beethoven's, is a very clever performer, and is young 
enough to make himself better. He played as his solo, Ernst’s “ Elegie,” 
and displayed sterling good qualities as a fiddler. Miss Louisa Van 
Noorden was the singer. ‘The third and last ‘ Recital” is announced 
for Friday, June 23rd. The rooms were filled by a very elegant 
audience. On the following evening, Miss Madeline Schiller gave her 
first public concert at the Hanover Square Rooms, and the attendance was 
numerous and fashionable. Miss Schiller selected for her share of the 
perforinance a quartet by Beethoven, for pianoforte, violin, viola, and 
violoncello, played with Herr Carl Rose, Mr. Colchester,and Herr Lidel; 
Mozart’s Sonata in B flat, for pianoforte and violin, with Herr Carl 
Rose ; Liszt’s “ Transcriptions” of Mendelssohn's Midsummer Night's 
Dream music, which the young pianiste had introduced the morning 

wreviously, at her second Pianoforte Recital, with such powerful effect; 

Veber’s Rondo Brillante, “ La Gaiete” ; and a Romance sans paroles by 
George Pfeiffer. Liszt’s “ Transcription” and Weber's Rondo—both 
played with great brilliancy and faultless precision—seemed to please 
inost, the former especially, the audience recalling Miss Schiller with 
great warmth at the end. The vocal music was sustained by Madame 
Parepa, Miss Florence de Courcy, Miss Berry, and Herr Reichardt. 
Madame Parepa was encored in Gounod’s song, ‘ Ou voulez vous aller,” 
and sang in addition “'Che Nightingale’s Trill.” Miss Florence de 
Courcy sang Mozart’s ‘‘ Non temer,” accompanied on the pianoforte by 
Miss Madeline Schiller, and pleased universally by her sweet voice 
and unpretending style; Miss Berry, who made her first appearance in 
public, sang Horu’s ‘Cherry Ripe,” with variations, and the Irish 
melody, “ Believe me, if all those endearing young charms,” and dis- 
played a very nice and well-regulated ballad voice, and made a decided 
impression in both her songs; Miss Louisa Van Noorden gave a song 
called “ The Swiss Parting,” and was honoured with a recall; and 
Herr Reichardt in two songs by Schubert, and his own popular “ Love’s 
Request,” created a great and legitimate effect. I should have men- 
tioned that Herr Carl Rose (violin), Mr. Aptommas (harp), and Herr 
Lidel (violoncello), played solos on their respective instruments. 


Miss Curnton invited her friends to a morning concert (her first), on 
Friday the 26th ult., at the Hanover Square Rooms. Miss Clinton is 
a daughter of the late well-kuown flautist, Mr. John Clinton, and is, 
we believe, a pupil of the eminent professor of the pianoforte, Mr. W. 
H. Holmes. ‘hat Miss Clinton is a worthy pupil of a most worthy 
master was proved on Friday evening by several performances of the 
young lady, among which we may cite Mozart’s Quintet in E flat, for 
pianoforte, oboe, clarionet, horn and bassoon, in which she hadethe 
co-operation of those excellent players, Messrs. Alfred Nicholson, 
Lazirus, Paquis and Waetzig ; Chopin’s nocturne “ Murmures de La 
Seine”; and Beethoven’s Sonata in D, for pianoforte and violin, Op. 
12, in which she enjoyed the invaluable aid of Herr Joachim. The 
singers were Miss Louisa Pyne, who sang the grand aria, “ Bel raggio,” 
from Semiramide, Madame Parepa, who gave Ganz's new song, “ The 
Nightingale’s Trill” (composed expressly for her), and Salaman’s 
song, * T’amo d’amor dolcissimo” (a very smooth and pretty melody), 
Madame Berger Lascelles, who introduced a new song, ‘‘ Serena,” by 
Francesco Berger, and Mr. W. H. Cummings, who sang Randegger’s 
song,’ “Sunshine and shade,” and a song of his own composition 
= “ Pleasant sleep and happy dreams.” ‘Ihe room was very 
ull, 


Mapenorsrt.e Isapette Scuusrer’s Matinge given on Thursday 
last, at Willis’s Rooms, was well and fashiouably attended. This pro- 
mising young lady is making good progress in her art, which her per- 
formance of Bach’s prelude and fugue in B flat, the part she took in 
Hummel’s trio in E flit (Op. 12), and the pleasing solo from Lucia fully 
proved. Her selections were good, as shewing her appreciation of the 
several masters, and wish to suit all tastes. She was ably seconded in 
her performances by Herr Diechman, on the violin; Herr Lidel, violon- 
cello; and Herr Engel, harmoniuin, Mademoiselle Enequist charmed 
all by her rendering of the polacea trom J Puritani and Miss Bradshaw, 
Mr. Miranda, and Signor Ciabetta, exerted themselves to do honor to 
the patrons of the fair beneficiare. Herr Ganz and Herr Lehmeyer 
conducted, 





Mr. W. H. Houses axyp Mr. G. W. Haunonp’s Concert.—The 
pianoforte and miscellaneous concert of these professors came off at the 
residence of Mrs. Hoare, St. James’s Square, on Monday morning last. 
The programme bristled with good things. ‘There was a trio by 
Beethoven, for pianoforte, violin and violoncello, played by Mr. 
Holmes, Mr. Blagrove, and Mr. Pettit; a duet by Mendelssohn, for 
pianoforte and violoncello, by Messrs. Holmes and Pettit; Mayseder’s 
Introduction and Sixth Polonaise, for the violin, by Mr. Blagrove; a 
new trio, for pianoforte, violin and violoncello, composed by Mr, 
Hammond and played by the composer with Messrs. Blagrove and 
Pettit ; Weber’s Polonaise, No. 2, for the pianoforte, played by Mr. 
Hammond ; a new solo for the pianoforte—romance, ‘* Windermere,” 
and transcription, “ Charlie is my darling,” played by Mr. Holmes, 
&c., &c. Beethoven's trio and Mendelssohn’s duo were applauded to 
the echo, as indeed they richly merited. The trio of Mr. Hammond 
found many admirers and more applauders. The singers were 
Madame Lemmens-Sherrington, Miss Adelaide Cornelis and Mr. 
Kennedy, the Scottish vocalist. Madame Lemmens-Sherrington 
created a great effect in a new song by Mr. Holmes, entitled “ ‘I'he 
Elfin’s Bride”—which is a charming song and_was delightfully 
warbled—and also gave Gounod’s vocal pieces, “ Valse Arietta” and 
“Lark Song,” Abt’s “O ye tears,” and Boleyn Reeves’ song, “ I’ve 
something sweet to tell you,” all with infinite charm of voice and 
great expression. Mr. Kennedy sang two Scotch songs, “ The Lass o’ 
Gowrie,” and the old ballad, “Get up and bar the door,” the first 
with much feeling, the last with great humor. The concert was in 
every respect an eminent success. The company was large and 
fashionable. 


Mapame Puzzi’s Concent.—The annual concert of Madame Puzzi, 
one of the most distinguished and esteemed of our foreign vocal pro- 
fessors, was given in the Hanover Square Rooms on Monday afternoon, 
and, as usual, attracted a large and brilliant assemblage of rank aad 
fashion. The programme, of the popular kind, was for the most part 
devoted to vocal music, As Madame Puzzi, however, teaches singing 
extensively, and has a great reputation as a mistress of the vocal art, 
and as, naturally, many of her pupils would patronise the concert, it 
behoved her to make vocal music the predominating feature in her 
concert. Not, however, that there was no instrumental music. On 
the contrary, there was enough and to spare. Signor Andreoli per- 
formed two solos on the pianoforte; Signor Mattei did the same on 
the same instrument; Mr. Aptommas executed a fantasia on the harp; 
Signor Romano and Mr. Ferdinand Booth played the harmonium and 
violoncello accompaniments to Mdlle. Sarolta’s singing of Gounod’s 
“Ave Maria.” Mdlle. Sarolta, by the way, made her first appearance 
for seven years—her last being, if we remember rightly, at Drury Lane, 
when Mr. E. T. Smith established Italian opera there. Melle. Sarolta 
is as attractive looking as ever, but does not seem to have greatly im- 
proved in her singing. One of the most admired things in the con- 
cert was the celebrated ballad of Nelusko, from Meyerbeer’s Africaine, 
about which so much hag been said, and which was capitally sung by 
Signor Marchesi. 


Mr. Witrtam Carrer’s Annuat Matinee took place at Collard’s 
Pianoforto Rooms on Monday last and attracted a numerous and 
brilliant. audience. Mr. Carter commenced with Dussek’s Grand 
Sonata in F minor, Op. 77 (L’Invocation), and followed it up with 
Schumann’s duet for two pianofortes, called andante con variazioni, in 
which he was assisted by Miss Ellen Ley, his pupil, I believe, after 
which he performed, with Herr Carl Oberthur, that professor’s Grand 
Duet for harp and pianoforte on Lucrezia Borgia, succeeding with a 
selection from Stephen Heller's Nuits Blanches, then played, with Miss 
Emily Fondl—ahen neatness of execution and graceful manner were 
universally remarked—Thalberg’s duet for two pianofortes on Norma, 
and wound up with Liszt's “ Grand Galop Chromatique.” Mr. Carter 
was loudly applauded in all hie performances. The singers were Mdme. 
Weiss—who sang a new song, “ O River ;” Miss H. Fisher—who gave 
the air “‘ Versa nel mio cor” trom Faust, and a Neapolitan song, ‘‘ Na 
Varchiata pe Santa Lucia ;” Mdlle, Emmy Poyet, who sang the “ Ave 
Maria” of Schubert, accompanied on the harp by Herr Oberthur, and 
a new ballad by Mr. Salaman, “ AsI did walk one summer's day ;” 
Miss Emma Jenkins—who introduced “ Di piacer ” and a new song by 
Mr. Wadsworth, called “‘ The summer's come again ;” Mr. Weiss who 
gave Schubert's “« Wanderer ” and his own song “ The Sentinel ;” and 
Mr. W. Cuates, who sang Mr. C. Hargitt’s serenade “ Good night, onc: 
more good night.” The audience being composed almost entirely of 
the fair sex, there was a minimum of acclamation and little or no show 
of palms. Nevertheless, the performances in general went of 
admirably, and there was nothing whatsoever to cause dissatis- 
faction. . 

ConsTaNTINOPLE.—There is a regular French theatre established 
here. The manager, M. Manassé, is at present in Paris, occup‘ed in 
engaging his artists for the approaching scason. 
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GuovcesTeR FestivaL.—Madame Arabella Goddard is engaged 
by Dr. Wesley for the Gloucester Festival. 
Mz. Groner B. Antes’s Comro Opera, “ CastLe Grim.”"—(From 


swater Correspondent.) —A performance of this opera was given at 
log eal Bijou Theatre, on the 23rd, with unequivocal success. 


ibretto, written by Mr. R. Reece, is remarkable for the simplicity 
> nstruction, per foe humour is well sustained throughout. Mr. 
Elliot Galer, and Madame D'Este Finlayson, as Charles Ravenswood 
and Flora Skiply, sang and acted their parts con amore. Madame 
Helen Percy was as much at home on the boards as if she had been 
long accustomed to them; indeed, no one would have supposed this 
was the lady’s first appearance on any stage. Such a first appearance 


points directly to the theatre as the proper field for Mrs. Percy’s 
talents. Mr. Lambert, an amateur possessing a fine bass vuice, made 
up the quartet. The third number of the opera, a chorus of male 
retainers at Castle Grim, was so well sung and pleased so much that 
an encore was the result. At the conclusion of the performance both 
the composer (we accompanied en the pianoforte) and the author 
were called before the curtain to receive the plaudits of a large and 
fashionable audience. After the opera Mr. Tom Taylor’s comedietta, 
To oblige Benson, was cleverly played by amateurs, among whom we 
must mention Mr. Reece, who played Mr. Southdown admirably ; and 
Miss K'rancis Strafford, a lady who possesses all the*qualifications—per- 
sonal appearance, manners, presence, voice and intelligence requisite to 
make an actress. j 


Roran Gattery or Itiusrration.—The season of the Opera di 
Camera has been brought to a successful close with the performance of 
The Soldier's Legacy, and the last effective and melodious novelty, A 
Fair Exchange. A new opera, however, taken from the French, and 
adapted by Mr. German Reed, will inaugurate a fresh campaign in 
about a fortnight or three weeks. Although the new entertainment 
by Mr. Brough, called A Peculiar Family, fills the Gallery to an over- 
flow, Mr. Parry is, we hear, about to give us a new descriptive song. 
The representations, therefore, of Mrs. Roseleaf by the Seaside are 
limited, and only extend over a few more nights. 


Livenroot.—The Musical Society gave a popular concert in St. 
George's Hall, on Monday evening last, to a numerous andience. The 
singers were Miss Helena Walker, Mr. D. Whitehead, and Mr. D. 
Lambert, with a chorus of 150 performers. Miss Walker gave the 
songs, “ I’m alone,” and ‘‘ Up to the forest,” with great spirit, and was 
encored in both. Mr. D. Lambert contributed two songs, Mendel- 
ssohn’s buff aria, “I’m a roamer,” and Wallace’s “ Bell ringer,” 
which were repeated. Mr. D. Whitehead, also, was encored in “ The 
Pilgrim of Love” and ‘“ Beloved Star.” Miss ’. Bennett and Mrs. 
Skeaf, local artists, with soprano voices, each contributed a son, and 
won great applause, securing encores in each case. Mr. Maybrick was 
accompanist, and Mr. J. Sanders the conductor. 


Mr. Watters Macrarren’s second pianoforte performance was no less 
classical and excellent than the first. The selection comprised Handel’s 
suite de pieces, in F sharp minor; Spohr’s sonata in A flat, Op. 152; 
Schumann’s andante and variations, ()p. 46, for two pianofortes; Beet- 
hoven’s sonata in D minor, No. 2, Op. 31; °Chopin’s nocturne in F 
minor, Op. 65, and grant valse in A flat, Op. 42; Sterndale Bennett’s 
serenata from Op. 13; Mendelssohn's caprice in B flat minor, Op. 33; 
and pieces of his own composition. In Schumann’s ‘‘andante and 
variations” Mr. Walter Macfarren was joined by Miss Josephine 
Williams,—his pupil, we may presume—and the playing of both created 
such an impression that they were both recalled. In one of Mr. Mac- 
farren’s solos, an impromptu called “The mountain stream,” his own 
coniposition, the demand for a repetition was too decided to be resisted. 
Mr. Macfarren was also recalled after his galop di bravura, “ Will 0’ 
the wisp.” The room was crowded. L. P. 


A Carrrau Consuror.—Colonel Stodare very frankly calls himself 
4 conjuror, and puts forth no pretence to having spirits for confederates. 
Yet, to see the tricks he does, one might fancy that a troop of little 
tricksy spirits were ever at his elbow. Puck and Ariel might certainly 
assist as his séances, so full of entertainment and so ‘cute and clever 
are they. So practised is his hand that you would think he daily does 
his tricks in private life, and never cuts an orange without finding a 

f-crown in it. When we saw him take a flower-pot and a few hand- 
fuls of earth, and then make a plant bloom forth in it, we wished that 
he would visit our greenhouse now and then, and save us from’ the 
Houble of sending for a gardener.—( Punch). 


at itt —Madame Vera Lorini continues to attract crowded houses 
the Opera here. At her benefit on Saturday, the 27th ult., she 
gave, among other things, the last act of Adrienne Lecouvreur, an opera 


pss sre by her brother, Signor Vera of London, which was eminently 





Mr. Harotp Tuomas, the well-known pianist, at his Matinée Musicale 
en ‘l'uesday last, at the Hanover Square Rooms, presented a capital 
selection of music to his friends and pupils. The special pieces were 
Beethoven’s Sonata for pianoforte and violin, No. 1, Op. 12, in which 
he was assisted by M. Sainton; Mendelssohn’s Andante and Rondo 
Capriccioso, for pianoforte, played by Mr.. Harold ‘Thomas; Sterndale 
Bennett’s “‘ Preludium,” solo for the pianoforte, composed expressly 
for Mr. Harold Thomas, and also performed by him; and a trio, by 
Adolph Blane, for pianoforte, violin and violoncello, executed by Mr. 
Harold Thomas, M. Sainton, and Signor Piatti. Beethoven’s sonata 
was admirably played, the rondo finale exhibiting the brilliant qualities 
of M. Sainton’s playing to eminent advantage. The trio of Adolph 
Blanc is pot particularly fascinating, but, being executed to perfection, 
made a favorable impression. The splendid and exciting Andante and 
Rondo of Mendelssohn was played with great force and spirit by Mr. 
Harold Thomas, who also performed some compositions of his own 
with great effect. The vocal music was entrusted to Miss Edith 
Wynne, Misg Moss, Mr. W. H. Cummings, and Mr. Weiss. Miss 
Edith Wynne was encored in a new song by Mr. Harold Thomas, en- 
titled “ Winter and Spring,” which she sang charmingly, and which 
seemed to please the entire audience. Mr. Benedict and Mr. Lindsay 
Sloper were the conductors. ; 

ImpoRNE.—A grand private concert took place on Friday morning 
last at Merly House, Wimborne, the residence of Willet L. Adye, 
Esq., for which invitations were issued to about 70 of the elite of the 
neighbourhood, who assembled for the purpose of hearing an entirely 
new oratorio, entitled Paradise Lost, from the works of Milton, 
composed by Mr. Ellerton, a distinguished amateur, well known in 
London musical circles as a quartet writer of great talent. The 
Wimborne Amateur Musical Society Were the executants, Mrs. 
Willett Adye taking the part assigned to Eve, while Mr. Westmore-- 
land, of Salisbury Cathedral, the only professional singer engaged, 
impersonated Adam, the other solo parts being taken by the members 
of the society. ‘The performance took place in the presence of the 
composer, under the bdé/on of Mr, Boyton Smith. 

Liverroot.—( From our own Correspondent).—The Covent Garden 
English Opera Company terminate their engagement this evening, but 
their performances during the last few day were clouded by the sud- 
den death of the husband of Madame Parepa, which necessitated a 
sudden change in the final representations. On Wednesday evening 
the benefit of Mdlle. Martorelle attracted one of the most crowded 
houses of the season, and the Amina of the fair young artist extorted 
hearty enthusiasm, and showed a decided and encouraging advance on 
her previous performances. On Thursday the company gave a morn- 
ing concert in St. George’s Hall to a fashionable audience, and to-day a 
morning performance of Faust will take place in compliance with the 
wishes of numerous families residing out of the town. At night Mad. 
Grisi will take the place of Madame Parepa in Norma. 


Sianor G. CampaNnecia’s ANNuaL Mornina Concert was fully and 
fashionably attended. ‘The prominent features in the programme 
were a solo, “Io vidi certo,” from the T'rilogia Dantesca, set to music 
by Signor De Liguoro, and energetically and effectively sung by 
Signor Campanella. The hymn, “ Italia,” with chorus, composed 
by Signor Campanella, sung by a body of singers selected from the 
chorus of Her Majesty’s Theatre, won general applause. Another 
effective piece was the aria and chorus from Bellini’s Norma, 
“ Guerrieri,” the solo parts of which were powerfully given by Signor 
Campanella, Among other things which seemed to afford satisfaction 
were Mdlle. A. Peschel’s performance of a Valse de Concert for the 
pianoforte, and a Notiurno and Valse, composed and played by Signor 
Tito Mattei, who was honored by a recall. Signor Marchesi sang the 
song of Nelusko from Meyerbeer’s L’ Africaine, which produced a great 
sensation, and Mr. IF. Chatterton’s harp solo, “The Nymph’s Revel,” 

leased greatly. The other artists were Miss Van Noorden, Miss 

ate Frankford, Mdlle. Fortuna, Miss Austen, Signor Ambonetti, 
Signor Bianchi, Signor Ferranti (encored in a ‘‘ Tarantella Napolitana”), 
Signor Bertacchi and Signor Fortuna. The concert concluded with 
Signor Arditi’s chorus, “ La Garabaldina.” The conductors were 
Signori Traventi and Mattei. 

Homsure.—The regular Italian Company who will sing here during 
the months of July and August consists of Signora Giuseppina Vitali, 

rima donna ; Signor Achille Corso, tenor ; Signor Antonio Guadagnini, 
heeetene: and Signor Giovanni Antonucci, bass, Madlle. Trebelli, 
Signori Bettini and Ciampi will sing a few times, - 





MUSIC RECEIVED FOR REVIEW. 
Merzter & Co.—* The willow song,” “ Orpheus with his lute,” and “ O mistress 
mine.” Composed by Agtuor S. SULtivay. 
Anprews (Manchester).—‘“* Why art thou cast down, O my soul,” by Haspet, 
JEWELL.—* Save me O God,” by W. Matmene. 
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MONDAY POPULARE CONCERTS, 
(St. James's Hall.) 


ONE] HUNDRED AND EIGHTY-FIFTH CONCERT. 


MR. SIMS REEVES’S BENEFIT. 
Monday Evening, June 12. 


(TuirtieTH Concert oF THE SEVENTH SEASON). 
neat 


PARTI. , 
UARTET, in E flat, Op. 12, for two Violins, Viola, and Violoncello 
. —MM. Joaomm, L. Ries, H. Wess, and Part . . « Mendelssohn. 
SONG, “Jerusalem,"—Miss EpMonps. . . . « «+ Mendelssohn. 
SONG, “The Message "—Mr. Sims REEVES ; - + « Blumenthal. 
SONG—Madame Joachim . s «ae «@ © 2.70 
SONG, “‘ The Lady Hildred"—Mr. Sims Reeves ° ° . . Balfe. 
SONATA, “Il Trillo del Diavolo,” for Violin, with Pianoforte , 
Accompaniment—Herr JoacHIM «ewe - Tartini. 
PART II. 
MUSICAL SKETCHES, “The Lake, the Millstream, and the 
Fountain,” for Pianoforte alone—Mdme. ARABELLA Gopparp &. Bennett, 
SONG—Madame Joacuim. 
SONG, “ Adelaida"—Mr. Sims Reeves. Accompanied by Madame 
ARABELLA GODDARD . ° e . ° . 
QUARTET, in D major, Op. 20, No. 4, for two Violins, Viola, and 
Violoncello—MM. Joacuim, L. Riss, H. Wess, and Pratt . Jaydn, 








Conductor, - - «= Mr, BENEDICT. 


EIGHTH MORNING PERFORMANCE 
TO-DAY, SATURDAY, JUNE 3, 1865. 
(One Honprep anp E1guty-Fourta Concert.) 
To Commence at Three o'clock precisely. 





PART I. 
QUINTET, in A, for two Violins, Viola, Violoncello, and Clarionet 
—MM. Joacuim, L. Ries, H. WEBB, Piatti, and Lazarus. Afozart. 
SONG, “ Quando a te lieta”—Miss EpmMonps, Violoncello obbligato 


Signor Piarti . ° ° . ° ° ° . ° Gounod, 
VARIATIONS SERIEUSES, for Pianoforte alone—Madame Scuv- 
MANN. e . ° » «© « « Aendelssohn. 


PART II. 


SONG, “ Rose, softly blooming "—Miss EpMonps ° ° . Spohr, 
GRAND SONATA, in A, Op. 47 (dedicated to Kreutzer), for Piano- 
forte alone—Madame Scuumann and Herr Joachim ° - Becthoven, 


Conpucton - - - # =Mr. BENEDICT. 
No Concert on MONDAY, June 5th. 


MR. CHARLES HALLE'S PIANOFORTE RECITALS. 
(St. James's Hall.) 





Fifth Recital, Friday Afternoon, June 9th. 
PART I. 


FANTASIA AND SONATA, in C minor (first time) - « Morart. 
PRELUDES AND FUGUES from Le Clavecin bien temperé . . Bach, 
CAPRICE, in F minor (first time) e ° ° . . . Haydn, 
POLONAISE, in E major (first time) ee 8 * . Weber. 
PART II. 
GRAND SONATA, in D minor, Op. 29, No. 2 ora <5 « Beethoven, 
SERENADE, in C sharp minor (first time) ° : » > . Heller. 
SELECTION from Scenes Carnavalesques Shumann, 





Sofa Stalls, 10s. 6d; Balcony, 7s. ; Unreserved Seats, 3s, 


Tickets at Cuaprett & Co.'s, 50, New Bond-street; OLtivier -& Ce., Old Bond- 
street; Cramer & Co.'s, Regent-street; and at the Hall, 28, Piccadilly. 


"HISTOIRE de PALMERIN @ OLIVE filz du Roy 

4 FLorenpos de Macepons et de La BeLLe Grane, fille de Remicius, Empereur 

de Constantinople, by [EAN MAUGIN, dit le PETIT ANGEUIN. A perfect copy 
of this extremely rare Romance to be sold for Six Guineas, (no diminution of price). 
Enquire of Duncan Davison & Co., 244, Regent Street. 








Will shortly appear. 


‘*MUSICAL DEVELOPMENT.” 
A NEW WORK, by JOSEPH GODDARD, (Author 


of “* The Philosophy of Music.”) Those who may desire to become Subscribers 

to the above work are respectfully requested to forward their names to the Author at 

67, St. Paul's Road, Camden Square, N.W. The following are among the names 

already received :—William Chappell, F.S.A., Augustine Sargood, Eq, John 
Boosey, Esq., J. Ella, Esq., W. T. Best, Esq., and G. W. Martin, Esq. 

Price to Subsc:ibers is 5s. ; after publication the price to purchasers will be 6s. 6d. 








TO MUSICAL LECTURERS AND PROFESSORS. 
M:: JOSEPH GODDARD has a few original Mustcan 


Lecrorgs to dispose of.—136, St. Paul’s Road, Camden Square, N.W. 








NOTICES. 

To ApveErtTIsERS.—TZhe Office of THe Mustcat Wor tp is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). . Advertisements received 
as late as eleven o’Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 

To PuBLISHERS AND ComMPOSERS—Music for Review must be for- 
warded to the Editor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MustcaL WorxpD. 


DEATHS. 

On the 27th May, at Woolwich, Lrorotp Ernst Smyru, the beloved 
and only son of Mr. Smyrn, band master, Royal Artillery, aged 13 
years and 6 jonths. : chistes 

On May 5th, Mr. F. Srresrnaer, an accomplished violinist, aged 33. 
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FRANZ SCHUBERT. 
(Concluded from page 3808.) 


LTHOUGH it is sufficiently evident, from what has been al- 
ready said concerning Dr. H. Kreissle’s biographical work, 
how great an interest it must excite in the world of musical read- 
ers, we will add, in conclusion, some passages from the seventh 
chapter, headed ‘‘ Zur Characteristik,” because, taken in conjunc- 
tion with what was stated of Schubert by Anton Schindler in the 
Neiderrheinische Musik-Zeitung (series for 1857), and being 
founded upon oral and written information emanating from 
Schubert’s most intimate friends, namely Spaun, Von Schober, 
Sonnleithner, Kupelwieser, Bauerfeld, Mayrhofer, Stadler, and 
Anna Frilich, they are better calculated than aught else to cor- 
rect untruth or exaggeration. 

The personal appearance of the composer was anything but 
attractive. His round, thick, and somewhat puffy face, low fore- 
head, pouting lips, bushy eyebrows, flat nose, and frizzled hair, 
imparted a Moorish character to his head, such as his bust in the 
Wiihringer churchyard agrees in representing it.* He was under 
the middle size, with roynd back and shoulders. His arms and 
and hands were fleshy, and his fingers short. The expression of 
hiscountenance could be considered neither clever nor amiable, 
and it was only when he was excited by music or conversation, 
more especially where Beethoven was concerned, that his eye 
began to flash fire, and his features to grow animated. 

But just as his external appearance was insignificant and almost 
repulsive was his mind richly endowed. All persons in the least 
intimately acquainted with him agree in saying that he possessed 
an excellent disposition, that he was a good son, lovingly and 
firmly attached to his brothers, a true friend towards his friends, 
free from hate and jealousy, noble-hearted and enthusiastic for the 
beauties of nature and the art which he held sacred. 

His demeanour was marked by a sort of joviality, and a good- 
natured wit springing from it, as well as his love for society, were 


the causes of his being sought after by men of joyous temperament 
and light spirits. e 





* When, after the mortal remains of Beethoven and Schubert had been dis- 
interred, and the skulls, which were in good preservation, examined by surgeons, 
no distinctive marks of a feeling for music were, in either instance, discovered, 
where people are generally accustomed to look for them. 
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Falseness and envy were altogether foreign to him—as he is 
described by J. Mayrhofer ; gentleness and roughness, the love of 
enjoyment and trucheartedness, sociability and melancholy were all 
mixed up in him. Bashfyl, frank, and childlike, he possessed 
patrons and friends who took, in his fortunes and productions, a 
cordial interest suggestive of that more general interest which 
would certainly have been felt for him had he lived, and which 
will still more certainly be entertained for him, cut off as he was 
in the flower of his age. 

As a rule, Franz began his day’s work early in the morning, 
sitting on the bed and writing. This he continued to do without 
interruption till noon. His whole being was then merged in 
music; he frequently felt moved by his own compositions, and 
actual witnesses have assured us that they could tell by his flash- 
ing eye and altered speech what mighty influences were at work 
in his soul. 

Schubert, certainly, is to be called active only because, creating 
restlessly from within, he strove to preserve upon paper his rich 
stores of thought. For what in ordinary life is termed work, he 
had no liking, and this, in conjunction with his not too regular 
mode of living, which prevented him from appearing with the 
desired punctuality at rehearsals, was probably the reason of his 
consistently refusing certain offers which restricted him in the 
disposal of his time. 

The rest of the day was as regularly devoted to social pleasures 
and, during the fine weather, to trips into the country, with friends 
and acquaintances. 

In musical circles, especially in the more elegant ones, where he 
went to oblige some ohe by accompanying his own songs, he was 
bashful and taciturn. While seated at the piano, his face wore a 
most serious expression, and, as soon as his task was over, he usually 
withdrew into an adjoining room. Careless of praise and ap- 
plause, he went out of the way of compliments, and was quite 
contented if his friends manifested their approbation. 

But it was another thing, when he was not restricted by the 
shackles of propriety ; he would then loosen his tongue in joyous 
loquacity ; he was not deficient in wit or humorous notions, and 
even though, now and then, he himself might be still, he shared in 
the mirth of the others. He never indulged in loud merriment ; 
his laugh was a somewhat hoarse, suppressed chuckle. 

Though he did not dance himself, he sometimes went to balls 
given by intimate friends, and was always ready to sit down at the 
piano, and extemporise dance-music for hours together. ‘The 
pieces which pleased him, he repeated, so as to retain them in his 
memory and write them down at once. 

His respect for what was done by others even in the domain of 
songs in which his own sway was greater than that of anyone 
before or after him, went hand in hand with his modesty. 


It is a well-known fact that Schubert was a sincere admirer of. 


wine; nay, there are even some persons who would brand him as a 
drunkard, in consequence, probably, of some few harmless excesses 
of which he was certainly guilty. 

Franz was fond of good wine. As, unmoved by the representa- 
tions of his frients, anxious about his health, he could not be 
prevailed upon to moderate the strength of what he drank by mix- 
ing water with it, and could not take much, it sometimes happened 
that in joyous society at a tavern, or when ‘‘ specimens of the right 
sort” were handed round at private houses, he overshot the mark, 
either becoming noisy and violent, or, when the wine had 
stupified him, sinking into a suspicious state of silence, which 
defied every effort to get a word out of him.* 





*W mie ‘ ; . 
Whenever he was at a tavern, and had drunk rather ‘ more than his 


whack,” he was in the habit, when the time for paying arrived, of furtively 





Whenever there was plenty of good wine on the table it was 
necessary to keep a watchful eye upon Franz; such is the testi- 
mony, without exception, of all those who do not disguise this 
weakness of his, and had an opportunity of seeing him on such 
occasions. Many persons, moveover, are inclined to regard his 
frequent indulgence in wine as the cause of the headaches and 
rushes of blood to which he was subject during the latter years of 
his life, and even to ascribe, at least partially, to his love of 
spirituous liquors, the illness which so speedily carried him off. 

Schubert's “‘ drunkenness” is to be reduced to these facts ; the 
most convincing proof, however, that, as a rule, he was sober is 
furnished by the immense number of works which, there can be no 
doubt, were produced in the full power of his intellect, and which 
no one would be able to give the world, if he did not properly 
employ so short a span of life as that meted out to Schubert. 

But Schubert, like many other men of great minds, is entitled 
to claim the right, so frequently denied, of not being measured, 
when people sum up his moral value, by another standard than 
ordinary mortals, whose faults and weaknesses are frequently never 
noticed, or, at least, judged with indulgence, while the same short- 
comings in the case of eminent men are looked upon as essential 
traits of character, what was human weakness being only too 
readily represented as vice.* 

Franz was far from being indifferent towards the fair sex. 
Several attachments, however, were by no means as openly and 
strongly pronounced in his case as they usually are in that of men 
endowed with so lively an imagination. He was fond of laughing 
at the sentimental passions of his friends, though he himself was 
not free from the same. One love affair has already been mentioned, 
and there were, no doubt, others, but they were all of a transient 
nature, and far from laying the foundation of anything permanent. 
With regard to these matters, however, more than to aught else 
(as Herr von Schober informed me), Schubert was exceedingly 
reserved even with his most intimate friends. 

He generally stopped away from the performances of his own 
works. Modesty was a leading trait in his character; it was 
only when he felt overmuch the pressure of circumstances, and 
could no longer banish the painful idea how comparatively small 
was the remuneration he obtained for his productions, that he 
vented his dissatisfaction in words not free from bitterness, 
and, at the same time, showed that he was fillel with a conscious- 
ness of his own value. 

His naturally bashful disposition and the unpleasant results 
of his plain, straightforward feelings, and his candid love of truth, 
estranged him the more from the doings of the noisy world, 
because his mind, averse to aught like tinsel, was unfitted to 
them, and because, in this way, he was most certain of avoiding 
the danger of being misufderstood. 

During the latter years of his short earthly pilgrimage, the 
seriousness of life appears to have come over him in a greater 
degree than before, but without changing his naturally good 
spirits into despondency or indolent stupor. , Ile was preserved 
from this—at least for any length of time—by his equable and 
overflowing power of production,t of which the works of this very 
period afford eloquent testimony. The longing excited in his 
mind to gain sufficient to ensure a certain livelihood, the non- 





showing his hand under the table to the waiter, who had then to reckon up by 
the nwnber of fingers stretched out the number of pints that had been 
emptied.—A friend of Schubert's is very fond, too, of alluding to the so-catled 
“drunken quartett,” which, before Schubert had composed it, was also ‘‘drunk.” 

* The same thing happened to Mozart (See Otto Jahn, vol. Lil., page 175 
et segq). 

T Thus, after concluding the first part of “ Die Winterreise,” he spent 
some time very agreeably in Gratz, and finished the second part of the work 
on his return. 
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fulfilment of the hopes connected with this, and, still more, 
permanent ill-health, may have materially contributed to his 
dissatisfied frame of mind, and thus the gloomy verses of the 
‘* Winterreise” found in his imagination a fruitful soil. Whether 
the composition of these songs increased the pressure of his 
physical and moral sufferings, as many persons have asserted, is a 
question we will not take upon us to decide*; it is, however, 
more probable that the fact of his working at this series of poems, 
the success of which afforded him genuine gratification, drove 
away his gloomy notions concerning the world, while the many 
compositions written after ‘* Die Winterreise ” furnish no grounds 
for our supposing his soul was clouded. 

There never was, perhaps, another great composer whose outward 
existence was so entirely separated from art. ‘The course of Schu- 
bert’s earthly pilgrimage was marked by so few events ; it was so 
common-place; and so completely out of keeping with the works 
which this heaven-descended genius had created, that we are 
finally compelled to confine ourselves to those works, if we would 
perceive the rich stores of mind and heart existing in Schubert. 

In everyday life (says Franz Schober, when speaking of him), 
few had an opportunity, and such as had, only at rare and blessed 
intervals, of being convinced what nobleness of soul distinguished 
him, and they derived their knowledge from signs and words 
which cannot easily be repeated or described. 

With regard to Schubert’s pecuniary circumstance, Herr von 
Kreissle places in its proper light the oft-repeated assertion that 
the indifference of the Viennese public, and the society of bad 
friends, are the causes to which we must attribute the embarrassed 
position in which Schubert frequently was placed. 

Certainly—he says at page 199—Schubert, like many other 
masters of his art, had to contend against the want of understand- 
ing and the selfishness of the publishers, while the great mass of 
the public was not always inclined to value his compositions as 
they deserved. He had only small reason, too, for thanking even 
the Musical Union of Vienna, though its object was to forward the 
interests of music, and especially of native talent, in every possible 
manner, since the Union, as its concert bills irrefutably prove, 
took but small notice of him and committed a double wrong against 
the grand Symphony in C. But this does not say that Schubert 
was left, abandoned and betrayed, by the whole world, and com- 
pelled to allow his talent to be employed simply for the benefit of 
others. At no time did he suffer from a want of sympathising 
persons acknowledging his genius, and ready to assist him by word 
and deed. That he did not feel attracted towards them as much 
as they felt attracted towards him, but, following his inclinations, 
consorted with persons, who, though pleased with his songs, prized 
in him the agreeable companion more than the creative artist, and 
who, seeing that some of them were themselves struggling for a 
livelihood, were not in a position to take him energetically by the 
hand, is a fact which cannot be considered a reproach to the 
former or the latter individuals. 

The few favourable opportunities he had of putting his pecuniary 





* For instance, J. Mayrhofer says (Reminiscences of Franz Schubert) :— 
‘The mere fact of his selecting ‘ Die Winterreise’ proves that the composer 
had become more serious. He had suffered a long and severe illness; he had 
gone through depressing trials; the roseate hue was rubbed off life, and for 
him winter had set in. The poet’s irony, rooted in the impossibility of being 
consoled, pleased him ; I was painfully affected.”—In his “ Aufzeichnungen,” 
Spaun informs us that, in announcing to his friends the completion of ‘ Die 
Winterreise,” Schubert employed these words: ‘‘ You will soon learn the 
reason of the gloomy state of my mind; I will sing you some awful songs at 
Schober’s ; they affected even me.”—Schober protests against any embellish- 
ments of this sort, and, pointing to Schubert’s peculiar faculty for production, 
asserts that the composer had found Miiller’s songs in the small library which 
Schober had arranged for him, felt attracted by them, and, after his own 
fashion, rendered them musically, as he had rendered so niany others. 





affairs on a satisfactory basis, he allowed (if the information I have 
received on the subject be founded upon truth) to pass by, without 
taking any advantage of them. Perfect freedom in his movements 
was the element in which he felt at his ease, and to which he sa- 
crificed all other considerations. But while he really achieved and 
preserved this independence in one respect, he lost it in others. It is 
true that_this state of things exercised no influence on his artistic 
labours. His productive power was not restricted by the struggles 
of life ; despite bitter ordeals, he fulfilled his mission in a magni- 
ficent manner, and, in the consciousness of his own value, and 
the happiness of inexhaustible fertility of production, found a rich 
compensation for the want of the treasures of this world. 

Though Schubert did not, like Beethoven, especially in the lat- 
ter years of his life, dedicate his works to high potentates, he still 
obtained money by dedications. Thus, for instance, he writes to 
a friend: ‘“‘My dedications have had their due effect ; the Patri- 
arch (Ladislaus Pyrker, Op. 4, three Songs), has come down with 
12, and Count Friess (Op. 2, ‘‘ Gretchen”) with 20 ducats.” 
(Page 231). 

After the enthusiastic reception of the ‘* Erlkénig,” the Vienna 
music-publishers were exceedingly anxious to obtain compositions 
from Schubert. The twelve works published on commission by 
Cappi and Diabelli, had brought in above 2000 florins, and of the 
‘“ Erlkénig ” alone copies to the value of 800 florins (of which 
Diabelli is said to have received 50 per cent. !) were sold by the 
1st October, 1821.—‘t Schubert” (so we are told at page 267) 
‘chad it in his power at this period to lay a solid and permanent 
foundation for his material existence, and to derive great benefit 
from his works. But inexprienced as he was in business matters, 
and caring only for the present moment, he did not possess the 
power of profiting by these favourable circumstances.” Without 
his friends’ knowing anything about it, he sold Diabelli, for 800 
florins, the plates and copyrights of 12 works, including the 
“* Erikonig,” ‘* Gretchen,” ‘ Der Wanderer,” ‘‘ Rastlose Liebe,” 
and the three Sonatas in B, D, and E!—But what he thus re- 
ceived was speedily spent, and many publishers afterwards took 
advantage of his pecuniary difficultiese—which compelled him to ask 
small, nay, almost degrading sums—to reduce by half even such 
most modest prices. 

Chapters XVIII. and XIX. of the Biography (pages 485-582) 
contain a survey of Schubert's musical productions and a sum- 
mary of their characteristics, the latter being conveyed in a combi- 
nation of the opinions of various persons and the opinion of the 
author himself. ‘They are followed by the catalogue of Schubert's 
compositions (from page 590 to 618). It appears to be complete, 
as far as this is possible where the non-printed works are con- 
cerned, but it leaves much to be desired in the way of intelligible 
classification ; for- instance, starting with the Songs, we have to 
find out that the second category: ‘‘ Songs from the posthumous 
Papers” is a subdivision of the first: ‘Songs that have been 
published.” 

The number of the published songs which were engraved is at 
present three hundred and sixty. But there are in existence nearly 
siz hundred, partly in autograph MSS. and partly in copies, especi- 
ally in the Witteczek Collection of Copies. Only one hundred 
appeared during Schubert’s lifetime. Of the total number, sixty 
of the poems are by Géthe.* The catalogue contains about two 
hundred still unprinted, most dating from 1814, but some from 
his best song-years, namely from 1816 to 1819. 





* On the advice of a friend, Schubert once sent Gdthe a thin manuscript 
book (“* An Schwager Kronos ”’— An Mignon ”—“ Ganymed ”) with a dedi- 
catory inscription, but received no answer. We learn from Von Wollzogen’s 
Wilhelmine Schroder that it was not till the latter years of his life that Géthe 
was affected by the “ Erlk6nig,” though he had often previously heard that, 
and, also, other songs by Schubert, well performed. 
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Then come Part-Sungs (according to the thematic catalogue of 
Breitkopf and Hiirtel), and thirty unprinted ones, some for mixed 
voices, and some fcr male voices only, among them being the 
“Chor der Engel” froin Githe’s Faust, ‘* Liitzow's wilde Jagd,” 
Klopstock’s “ Schlachtgesang ” (three-part), &c.—Among the un- 
published compositions, our attention is excited by an ‘Italian 
Cantata” for male chorus, with a full chorus coming in at the end, 
and an accompaniment of two pianos; it dates from the year 1827. 
—A ‘Sonata in E flat minor for four Hands,” also, of the year 
1828 (the autograph manuscript said to be in the possession of 
Diabelli), is doubtless highly interesting. The Fantasia, in F 
minor, for four Hands, published as Op. 103, was dedicated to the 
Countess Caroline Esterhazy not by Schubert but by the pub- 
lishers. The manuscripts, too, of from four to six Violin Quartets 
are still at Diabelli’s. ‘The now well-known Symphony in C major 
(1828) is the seventh; six others, from the year 1813 to 1818, still 
exist only in manuscript. 

Schubert’s Mass in G, four Voice-Parts and orchestra (1615), 
was published by Marco Berra, in Prague, as a composition by 
Robert Fiihrer, who died in 1861! 

—o— 
BRIEF BRIEFS. 
No. 2. 
To the Editor of the Musica, Wortp. 

Sir,—I read the musical paper called the Berlin Echo, and often 
find good things in it. For example, in the most recent number I 
found something about Handel too good to leave untranslated. So 
I have translated it, and now forward it as a brief brief. 
Here it is :— 

Hanvet anp THE Enauisu.—Handel is regarded by the Englisn as 
one of themselves, because, during half his life, he eat the bread of 
their king—a somewhat weak title-deed, but we do not murmur at it. 
Let us not forget that Handel is revered, and that, too, enthusiastically, 
in England up to the present day, while, if we would be sincere, we 
must confess that in Germany his music is only “ got up in bits,” on 
some special occasions, by musicians of the old school, and forms 
rather a part of musical literature than aught else. ‘The Englishman 
hears “all” his works at the Handel Festival, day by day, and it 
produces a strange effect upon us Germans, as we stroll through the 
streets, a short time before the event, and behold in the windows of all 
the shops, to the very smallest, the notice: “Tickets for the Handel 
Festival.” There is as great a commotion in the monster city on 
such occasions as there would be for a national festival. ‘Therefore, it 
a non-German notion presses the Gernian-born composer so warmly to 
its heart, we will not boast too much about his German certificate of 
birth ; at least we will not get angry if the English half claim as their 
own his works, most of which he wrote on English ground.” 

Is not that very good, and very unaffectedly stated? ‘True, we 
are enthusiastic in England for Handel in spite of Ulster and the 
Belfast what d’ye call it. | Yours, ‘T. Durr Suorr. 





CuervuBini’s Son AND GRANDSON are in London, and have come 
to witness the production, at Her Majesty’s Theatre, of their 
father’s and grandfather's opera, Medea. 

Mr. Leigh Murray.—The benefit of this gentleman, to which 
we referred in our last number, will take place at Drury Lane 
Theatre on the 27th inst. ‘I'he fact of its being announced as 
under the patronage of His Royal Highness the Prince of Wales is 
of itself a sufficient proof of the high esteem in which Mr. Leigh 
Murray is held, both artistically and socially. 

Mrs. Jouy Macrarren’s Morxines av THe Prayororre.—Another 
of these delightful entertainments was given last Wednesday to a 
overtlowing audience, every part of the late Albert Smith's room in 
the Egyptian Hall being crowded to excess, and many persons being 
unable to obtain admission. Mrs. Juhn Macfarren is a player with 
intelligence to conceive the purpose of h-r author, and has a finger 
cultivated to give full expression to her conceptions. She is alike 
Successful in all styles of music, as was abundantly proved by the 
varied selection she executed on the present occasion, Miss Robertine 
Henderson, who varied the programme with vocal pieces, gave great 
delight by her finished and expressive singing. Both ladies were 
warmly applauded. 





CRYSTAL PALACE CONCERT. 


The Opera Concert at the Crystal Palace on Saturday last was 
performed by members of the Covent Garden Company, who were 
not in the cast for the performance at the Opera house in the 
evening ; and the numbers that struggled for seats within sight 
and sound of the orchestra testified to the appreciation in which 
the talent of the various singers was held. I have seldom heard 
Herr Wachtel or Signor Neri Baraldi to greater advantage thanon 
Saturday last, and although the centre transept is eminently un- 
fitted for a voice such as that of Signor Graziani, yet, in spite of 
this drawback, that gentleman obtained a cordial encore be the 
barcarole in Masaniello. No doubt the presence of a large pro- 
portion of the audience was due to the name of Carlotta Patti, 
whose extraordinary voice and charming manner have acquired for 
their owner the position of the Queen of English Concerts, and who 
sang on Saturday last as well as ever. Considerable anxiety was 
displayed to hear and see Madame Vandenheuvel Duprez, whose 
performance of Caterina in L’Etvile du Nord had placed her so 
unquestionably in the foremost rank of our foreign artistes. Many 
knew her to be the daughter of the great French tenor, Duprez, 
while others, having witnessed her performance of Meyerbeer’s 
heroine, were aaxious to hear her sing some other music. ‘The 
piece she selected was from Verdi's opera La T’raviata, and, though 
evidently astonished at the place in which she was asked to 
sing, yet the school in which she had been taught, and the personal 
talents of the artiste, were made more apparent by the artistic 
manner in which the scena was sung from beginning to end. 
Madames Fioretti and Rudersdorff were those of most note not yet 
mentioned, and these ladies, it is unnecessary to say, acquitted 
themselves in their accustomed manner. It would probably be 
impossible to arrange accommodation for so many people as were 
congregated on Saturday without resorting to the centre transept, 
but could this be avoided it would be a great boon to the vocalists, 
whose voices are heard at a great disadvantage when singing in 
such a large open space with an echo resoun:ling to every note. 
Before closing this notice I will yet venture to remark that re- 
presentatives of the press, who attend the concerts as a matter of 
business, and who therefore desire to see and hear all that is going 
on, would be well placed were they given seats where they can 
hear all that is sung, and from whence their view of the singers is 
not confined to an occasional glimpse of a bald head, or a lady’s 
back hair. L. Prrr. 


—)— 


ROYAL ITALIAN OPERA. 


On Saturday the Huguenots was given for the first time this 
season, with Mdlle. Pauline Lucca as Valentine, Signor Mario as 
Xaoul, Herr Schmid as Marcel, &c. For details see another co- 
lumn. On Monday Faust and Margherita. On Tuesday L’Elisir 
d’Amore. On Thursday the Barbiere. Last night Don Giovanni. 

‘To-night will be repeated Faust e Margherita. 

On ‘Tuesday Linda di Chamouni will be given, with Mdlle. 
Adelina Patti as Linda, her first appearance in that character in 
England 

—_o——- 


HER MAJESTY’S THEATRE. 


Linda di Chamouni was repeated on Saturday. On Tuesday, 
Mdlle. de Murska appeared as Amina in the Sonnambula for the 
first time, and achieved a success no less brilliant than she had 
already achieved in Lucia and Linda. We shall notice the per- 
formance at length next week. Signor Gardoni made his first 
appearance for the season as Elvino, and was a great Mere 
on the previous representative of Amina’s lover. ‘The other 
characters as before. 

On Thursday the Zrovatore was given, with M. Joulain as 
Manrico. ‘The other characters as before. 

To-night, Fidelio. 

Medea will positively be given on Tuesday. 





MADAME ARABELLA Gopparp is engaged to play Weber's 
Concert-stiick at the fxuth concert of the Musical Society of 
London 
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Muttoniana. 


Every other Muttonian within railroad being at Epsom, Dr. 
Silent breaks silence to say that he has again undertaken to see 
Muttoniana through the press. 

* # * * x # * * * 





Pacanini Repivivus. 
My Dear Dr. Strext,—If you would kindly insert this address in 
Times you would sincerely oblige, yours very truly, 
Paaantnt Repivives. 


Dr. Silent has not the command of Zimes columns, but as the 
circulation of MJuttoniana is ten times that of all the morning, 
cvening, weekly, fortnightly, monthly, bimonthly, and quarterly 
periodicals (including sixmonthlies and annuals) put together, 
perhaps ‘* Paganini Redivivus” may be consoled :— 

Address to 
PaGaNini REDIVIvVUS, 
By a Gentleman of Paisley. 


Written after hearing Richard C. Levy perform his wonderful 
“ Paganini Scene.” 


Arise, Violinist ! hear a muse unto thy fame, 
Accept my poor tribute in honour of thy name ; 
Thou by whose master hand, and gentle touch sublime, 
Can make thy hearer thrill with awe or joy divine; 
And as he listens to thy beauteous strains of art, 
Feels that thy melody is played to touch the heart ; 
Sees in each look that what your soul would say 
Is uttered from a fiddle on which your giant hand doth play,— 
Strange that a fiddle should utter such a sound— 
Strange that a man so wondrous should be found. 
Arise, Redivivus !—well indeed they call you so— 
Paganini lives again in the marvels of your bow. 
Hail, Redivivus ! the people’s Son of Song, 
Genius of sounds, that please the merry throng, 
Or by thy pathos, in tears our faces bathe, 
Hail, Redivivus! the joyous, sad, or grave, 
Just as the inspiration flashes o’er thy brain, 
The hearer listens, and is fettered by thy strain. 
A Sesru Bopy. 

Dr. Silent breaks silence to inquire the signification of a “ Sestu 

Body.” Perhaps Mr. Dion Boucicault will explain. 
Sia. Arpiri’s Concert. 

Sir,—Signor Luigi Arditi’s grand morning concert is announced to 
take place within the walls of that time-honoured temple of.the muses 
—ller Majesty’s Theatre—on Friday, June 9th. ‘The programme— 
like a bill of fare at a grand banquet—is rich and varied, and includes 
extracts from all the most popular composers of the present century. 
The artists comprise the whole of the magnificent company of the 
establishment, together with other popular favourites, such as Sims 
Reeves, Sherrington, Louisa Pyne, and last, not least, the queen of 
pianoforte-players, Arabella Goddard. Of Signor Arditi’s musical ac- 
quirements it is unnecessary for me to speak. ‘I'he United Kingdom 
has endorsed the high opinion entertained of the London musical 
press—with the Musical World at their head. ‘The concert is not only 
grand, Lut what the late M. Jullien would have designated as “ mon- 
ster.” Among the most interesting points are Mendelssohn’s First 
Walpurgis Night, a Duettino (first time) expressly composed by Signor 
Arditi for Miss Louisa Pyne and Mr. Sims Reeves, and entitled « Una 
Notte a Venezia,” “11 Desio” (by desire), and “ L’Orologio,” by the 
same composer. Madame Arabella Goddard will perform Hummel’s 
grand concerto in A minor. 

In No, 18 of Addison’s Spectator, the writer whose nom de plume was 
a capital C, says “ Music is certainly a very agreeable entertainment ;” 
and *‘at present, our notions of music are so very uncertain that we do 
not know what it is we like.” Now Signor Arditi has met these re- 
marks in an extraordinary manner. In the first place, his concert (or 
entertainment) will be ‘very agreeable;” and by the great variety 
contained in his “ bill of fare” he renders “ our notions of. music very 
certain,” besides making us know what we do like. I’m certain that 
were “ C” now living, he would materially alter his views as to “ our 
notions of music being uncertain.” We, as a body, like a good pro- 
gramme. Concert givers have begun to know it, and are obliged to be 
not only select but circumspect in choosing pieces that ‘we like.” 
The whole entertainment will, I have not the slightest doubt, afford 
unqualified satifaction to what yon may be pretty sure will be “an 

elegant and crowded audience.” F Raver. 

Lo Dr. Abraham Silent. 





Dr. Silent breaks silence to say that he will attend Sig. Arditi’s 
concert in propria persond. 
* * * * * * aa * * 


‘Tue Music av Tue Orenine or THE Dust Exuiprrion. 

Dr. Sirent,—Sir,—The programme of the music performed at the 
opening of the Dublin Exhibition only proves that Mr. Pope Hennessy 
was perfectly justified in drawing the attention of the puplic in the 
House of Commons to it, If the committee of management on such an 
occasion could not select a piece of Irish music suitable for the occasion, 
surely they might have had an ode or cantata written and set to music 
by an Irishman. I believe Mr. Michael Balfe, Mr. W. Vincent 
Wallace, Dr. Robert Stewart, and other celebrities in the world of 
music, all Irishmen, are quite capable of composing something suitable 
for the opening of an exhibition like this. Instead of 8 or 10 exclu- 
sively German compositions, however good in their way, room might 
have been found for one piece of music in connection with the country, 
either by birth, or, as I have before stated, by an Irish composer. 
No such ezhibition could have occurred under similar circumstances in 
Scotland, Wales, or any other country; nor did the occasion require 
that the “ old hundred ” and “ Gog save the Queen” should have been 
expressly rearranged for the occasion. Such treatment of these time- 
honored melodies was a piece of presumption and impertinence quite 
uncalled for. The musical management on this occasion wasa blunder. 
Lord Wodehcuse, it was stated, cut out from the programme some 
Irish music ; this is a mistake—he had not the chance ; but, he had the 
shrewdness to cut four German pieces, amongst others, one an adapta- 
tion of a piece of Mozart’s to English words, by an adaptor, one 
Gardiner, who flourished about 40 years since, and who was celebrated 
for his music of nature in the shape of a dissertation on the voices of 
cats, dogs, rooks, and geese, &c., and whose words presented to be sung 
on occasion of joy like this consisted of an anathema dealing destruc- 
tion by “the arm of the Lord” on all around. Such was the judg- 
ment displayed in selecting music for the opening of the Irish Exhibi- 
tion of 1865.—I am, Sir, your obedient servant, 

London, May 19th, 1865. WELLINGTON GUERNSEY. 


* * * % * * * * * 
Encer, Suoor Ap’ Poopur. 

Dear Dr. Sitent,—The readers of the Musical World pitch into that 
Ap’Poodle in such a fearful manner that, generously wishing to stand 
by the weak, I feel inclined to defend the poor hanimal, I cannot go 
so far as to answer it, as I must before all know who I have to deal 
with, and unless I see the signature of a gentleman it would be a piece 
of tomfoolry to expose my full name against any one who hides him- 
self behind the screen of pseudonyme. I don’t ask Montague Shoot 
for his name because he is a gentleman, and with him there is a dis- 
cussion possible and not a quarrel. But the distinguished trios of 
vulgarity, absurdity, and untruth don’t -constitute that mixture of 
composition which would make you guess a gentleman, and before this 
certainty is given me the poor Ap’Poodle may walk his hind-legs off 
before I take any further notice of his bark. But for all that he is 
really ill-treated by your readers. ‘True, he is an English dog and 
ought not to make himself so ridiculous as to bark French, which he 
so entirely ignores as to use words without common sense; for in- 
stance, the word “ enjamber,” as he uses it, and which, by the bye, he 
rimes on “ rejimber ;’’ but the poor dog wishes to pass himself off for a 
“chien lavang.” True, the dog has no business in a drawing-room, 
but why did . . . . leave the door open? Why he barks continually 
and so uncalled for? First, you must allow for those hot days and the 
hyrophobia alluded to in a previous letter, and then it hurts the feel- 
ings even of a dog to think himself of the lion genius, and to be taught 
by —— different reasons that he is but a dog. Consequently, with 
the Poodle I have done, so no more of that. “ Kicking” is no gratifi- 
cation in a drawing-room, and even for the bystanders a fight of that 
kind is not a pleasant sight. Besides, I don’t want, nor can the pub- 
lic want, this to go on interminably. 1s not it hard enough for poor 
Ap’Poodle, enraged to see my name put forward more than he likes, 
aud to have himself furnished me with the means to be disagreeable 
to him for the last three weeks? And hush! there is a private reason 
of mine which I won't tell him, you see. If I abuse him, too much to- 
day, as from this day to next Saturday I have to appear in four con- 
certs, he might take the opporsunity and abuse me in return, and as 
an artist open to criticism, I would have to put up with it. U C? 

Now then to you my darling Montague Shoot; you are wrong again. 
First, it isa wrong insinuation that 1 may not have said what I] thought. 
I did say about Mdlle. Murska what I thought, and I still think the 
same—hear her in Dinorah as 1 did, and then read my letter. 1 won't 
inflict another punishment on you, and if you are of a differezit opinion, 
mind that my letter has not been printed completely as I had written 
it; that is your right, but, believe me, at any rate that I said what 
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thought to be the trath. I knew Mdlle. Murska when she went to 
take her lessons from Madame Marchesi in Paris, 1861. She was then 
a very promising girl—she had great qualities—she wanted careful 
study—her qualities are more developed now. In my opinion she still 
wants study before being called a perfect singer. As to Mdlle. Bet- 
tleheim there is a lark! She was so hurt and so offended by what I said 
about her singing that she went so far as to assign a certain reason for 
my having treated her so badly. Fortunately I was able to prove this 
reason to be a chronological impossibility, but such was the effect of the 
‘anreserved praise.” You ought really not to be so hard upon me, 
don’t you see all the troubles I got into already, poor thing. 

For dear Ada I enclose my photograph. I have never been fair; I 
shall never be dark. Again, remember I wrote it down, the snow is 
getting into the heart and into the hair of your truly ENGEL. 

P. 8.—Since writing to you this morning I looked at the letter 
alluded to by Montague Shoot, accusing me not to have appreciated 
Murska, but in my letter as it now stands not only is she praised to, 
but above her success. I would, therefore, thank you if you would 
put instead of all the round about ways I made in mentioning Dinorah, 
&c., simply to say that I don’t understand what he wanted me to say 
beyond what I said, that I knew her in 1861, &., &c. I put that in, 
not only because it is perfectly true, but because there are people here 
who want to make her another woman, a Polish Lady Murska, who is 
really thirty-nine years old, &c. Last night in the concert a lady 
even told her a few words Polish, and of course she is not pleased by 
the addition of seventeen years,—Yours in haste, ENGEL. 


* * * * * % * * * 


Hhrabam Silent. 


Fish and Volume, June 2. 
rs — I 


MDLLE. ILMA DE MURSKA. 
To the Editor of the Mustca, Wortp. 

Sir,—Being the only person in London who can know anything 
concerning Mdlle. Ilma de Murska’s musical antecedents, allow me to 
correct the statements made about her by Mr. Montague Shoot in his 
Paris letter, published in the last number of the Musical World. 

dile. de Murska received instruction in singing from Madame 
Marchesi at the Conservatoire of Vienna, not principally but totally, and 
never learned in Italy, because she had not even the time to do so. 
When we left Vienna on the 1st of October 1861, Mdlle. de Murska, 
together with several other pupils of ours, followed us to Paris to 
finish her studies. During the winter 1861-62 Mdlle. de Murska 
sang in Paris at different public and private concerts with immense 
success. On the month of March, 1862, she was engaged, through 
myself, for five years by the manager of the theatre Della Pergola in 
Florence, Antonio Lanari, the same who had previously brought out 
Mdlles. Fricci and Dory, also pupils of Madame Marchesi. In the 
month of April, 1862, about three weeks after her arrival in Florence, 
Mdlle, de Murska made a very successful début .in Marta at the Per- 
gola. After a short season in Florence she went to Catania for the 


HANDEL’s “ THeopora.”—A selection from’ this little known 
oratorio was given on Tuesday evening at the residence of J. G. 
Frith, Esq., Wimpole Street, under the direction of Professor 
Sterndale Bennett. In one of Mendelssohn's letters to his sister, 
Fanny Hensel, he writes thus :— 

“Tf you wish to sing anything during the next few months, send for 
Theodora, by Handel, and look it over; at all events it will please you, as 
there are some splendid choruses and airs in it, and perhaps you might manage 
to perform it in your own house, with a small choir. Unluckily, it is not 
adapted for a performance on a large scale, but some parts of it, the final 
chorus for instance, are as fine as anything you ever heard of Handel's.” 

The argument of Theodora is as follows :— 


“On the birthday of the Emperor Dioclesian, Valens, the Roman Governor 
of Antioch, issues his commands for a general sacrifice to the gods. The 
Christians, refusing to obey, are accused of treason; and in spite of the inter- 
cession of Dydimus and the sympathy of Septimius, a persecution is directed 
against them. Theodora, a Christian maiden of noble birth, is led away to 
prison by a guard of soldiers, who have it in charge to compel her to take part 
in the heathen rites. Dydimus, encouraged by the Christians, and aided by 
the connivance of Septimius and the Roman soldiers, obtains admittance to 
Theodora’s prison. Urged by the fear of compulsory apostacy, which to her 
is worse than death, she accepts his help, and escapes in disguise to her 
Christian companions, leaving Dydimus a prisoner in her stead. Whilst these 
events are passing, the Christians are represented as engaged in prayer for the 
safety of the lovers; the heathen, in the celebration of their sacrifices, The 
escape of Theodora, however, soon becomes known, and Valens, in rage and 
vengeance, pr sentence of unconditional death, not only upon the 
fugitive, but also upon Dydimus. But death has no terrors for Theodora. 
Disregarding the remonstrances of her friend Irene, she hurries to give herself 
up and to submit to her sentence. in the hope thereby of saving Dydimus, 
But her devotion is in vain; although Septimus intercedes wtth Valens on be- 
half of the lovers, Dydimus and Theodora together die a martyr’s death.” 


The principal singers and the chorus were amateurs, and the 
manner in which they executed their difficult task reflected the 
highest credit on their talents and perseverance, as well as on their 
instructors. Among the pieces that were most successful were the 
opening recitative, ‘Tis Dioclesian’s natal day,” well declaimed 
by Mr. Wingfield ; the air, ‘ Racks, gibbets, sword and fire,” 
sung with great spirit by Mr. Scappa, who baa a a magnificent 
voice ; the recitative, ‘‘ Ah! whether should we fly ?” pleasingly 
and naturally given by Miss Layard; and the air of Theodora, 
“‘ Angels ever bright and fair,” by Miss Goschen. In the second 
part, the declamatory powers of Miss Frith (a clever pupil of 
Madame Ferrari), were put to the test, and heard to considerable 
advantage in the recitative, “Tis Night,” and her excellent 
method of vocalisation in Irene’s air, ‘‘ Lord, to Thee each night 
and day.” The choruses all went capitally, especially that of the 
Heathens, ‘‘ Venus laughing from the skies,” which was deservedly 
encored. Mr. W. G. Cusins presided at the pianoforte. 








stagione of autumn 1862, and from Catania to Barcelona for the stag 
of the carnaval of 1862-68. During hef stay at this last place, Signor 
Lanari being declared bankrupt, Mdlle. de Murska went back to Ger- 
many. She sang for a season in Pesth, and then, after a few perform- 
ances in Berlin and Hamburg, she went to Vienna, where last winter 
she was engaged for three years at the Imperial Opera-house. Mdlle. 
de Marska, like all our pupils singing in Germany and Italy, left 
Madame Marchesi after having learned twelve operas (three of which 
she has already sung in London), acting, and declamation. By the 
way, I should feel very much obliged to Mr. Montague Shoot if he 
could kindly tell me where the best Italian masters (who have turned 
to the best account Mdlle. de Murska’s talents) send their best pupils, 
for since these last twenty years, after Grisi, Alboni, Tadolini, and 
Frezzolini, all the first rate singers have been imported from Germany 
and France ; Viardot, Cruvelli, Lind, and Sontag to wit. Indeed, ex- 
cepting Adelina Patti, who came from America, and who received her 
education from a teutonic maestro—and a very good one, too—all the 
best prime donne singing at both opera-houses in London at present 
come from Germany. 

Hoping you will allow a little corner to my epistle in the next num- 
ber of your highly esteemed musical paper, I remain, Sir, your most 
obedient, Satvatore C,. Marcusst. 





Mapame Parrra—The husband of Madame Parepa died suddenly 
on Tuesday last. The talented prima donna was at the time in 
Liverpool, where she has been winning almost nightly successes in the 
performance of English opera given by the Covent Garden company 
at the Theatre Royal. This sad bereavement will interfere greatly 
with the performance of Madame Parepa’s professional engagements, 











Adbertisements, 


NEXT THURSDAY. 
\ R. HOWARD GLOVER’S GRAND MORNING 


CONCERT, at St. James's-hall, Tharsday next, June 8th. Mlle. Carlotta 
Patti (by kind permission of F. Gye, Esq.), Mlle. Grossi, Mme. Sinico, Miss 
Laura Harris, Signor Gardoni, Mr. Santley, and M. Joulain, (by kind permission 
of J. H. Mapleson, Esq.), Mme. Lemmens-Sherrington, Miss Emile Soldene, 
Miss Grace Lindo, and Miss Louisa Pyne; Mr. and Mme. Weiss, and Signor 
Delle Sedie. Pianoforte—Mme. Clara Schumann, Mme. Alice Mangold, and Mile. 
Mariot de Beauvoisin. Conductors—Mr. Benedict, Mr. Emile Berger, and Mr. 
Howard Glover. Stalls, 7s.; reserved seats, 5s,; balcony, 3s.; gallery, 2s. ; ares, 
1s. Tickets to be had of Mr. Howarp Guover, at Messrs. Duncan Davison’s, 244, 
Regent street, where a plan of the hall may be seen. 


DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and onhng. Steet” and removing affections of 


AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache; and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 














Just Published, price 3s., 


“THE DREAM HAS FLED.” 


New song, 
Sung by Mr. W H. CUMMINGS with distinguished success. 
London; Duncan Davison & Co., 244, Regent Street. 
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THIRD EDITION. 
THE VOICE & SINGING 


ADOLFO FERRARI. 


The great success of Signor Apo.Fo Ferrari's celebrated method for The FORMA- 
TION. and CULTIVATION of the VOICE for SINGING, has necessitated a 
THIRD EDITION (Revised and a which is published THIS DAY, 
price 12s. 
London: Duncan Davison & Co. 244, Regent-street. W. 


MADAME SAINTON DOLBY’S 
EDITION OF 


AULD ROBIN GRAY. 


Arranged for a Contralto Voice, and Sung by 


MADAME SAINTON DOLBY. 


Price Three Shillings. 
London: Ransrorp & Soy, 2, Princes Street, Oxford Circus. 


MNHE CUCKOO SONG. Music by F. Avr. 38. The 


crowning song of the day. 


'‘ YE TEARS. Music by Franz Anr. 2s.6d. Won- 


derfully popular. The same for two voices. 2s. 6d. 


T LIQUID GEM. Ballad. W. T. Wricuton. 2s. 6d. 


The favourite drawing-room song. 








ENNY OF THE MILL. Song. A. Lepuc. 3s. 
Always encored. 
ATHLEEN AROON. Song. Franz Ant. 2s. 6d. 


Intensely admired. The same for two voices. 2s. 6d. 


AY DREAMS. Four-Part Song. Poetry by Camp- 
BELL Cuarke. Music by Franz Ant. 2s. Separate parts 3d. each. (Bids 
fair to rival the Village Chorister.) 
London: Rozpert Cocks and Co,, New Burlington-street. 
Order of all Musicsellers. 


Just Published, 
HE CONGREGATIONAL CHURCH SERVICE 


BOOK, comprising 30 Psalms and the Ze Dewm, pointed for Chanting, 25 
hants, Sanctus, the Litany noted, the Commandments, and 4 Musical Responses to 
same, 8 General Responses, 6 Anthems, and 104 Hymn Tunes. Compiled by J. A. 
Beavmont, Hon. Organist and Choir Master of Edgbaston Congregational Chapel, 
Birmingham. Price 3s., cloth. 
8. B. HOWELL, 52, New Street, Birmingham. 
Sumpxkiw & Marsa, London. 
A superior Edition, on large paper, price 5s., and an Edition of the words only, price 
6d., cloth 4d., in paper covers, are in course of publication. 








JULES BRISSAC’S SPARKLING CAPRICE, 


THE BABBLING BROOK. 
| egret’ with the greatest success in London and 


the Provinces, and Published by Scuorr & Co., 159, Regent Street. 
**Langh of the mountain! lyre of bird and tree, 
Pomp of the meadow! mirror of the morn. 
The soul of April, unto whom are born 
The rose and jessamine, leaps wild in thee ! 
Although where'er thy devious current strays, 
The lap of earth with gold and silver teems, 
To me thy clear proceeding brighter seems 
Than golden sands, that charm each shepherd's gaze. 
How without guile thy bosom, all transparent 
As the pure crystal let's the curious eye 
‘Thy secrets scan, thy smooth, round pebbles count ! 
How, without malice murmuring, glides thy current! 
O sweet simplicity of days gone by ! 
Thou shun'st the haunts of man, to dwell in limpid fount!” 


NEW SONGS BY H. C. DEACON. 
‘A SPIRIT PASSED BEFORE ME.” 


(From Lorp Byron's “ Job.") 3s. 

‘6 

MAY-TIME.” 
(Poetry by Epuunp Sanpers, Esq.) 3s, 
6c 
¥OG-LATE”™ 
(Poetry by Tennyson.) 3s. 
London: Duxcan Davison & Co., 244, Regent-strect, 








: MDLLE. LIEBHART’S NEW SON a, 
“LA PIENA DEL MIO GIUBILO,” 
Composed especially for her by 
E. BEVIGNANI. 
Price’3s. 
London: Duncaw Davison & Co., 244, Regent Streets 





NEW VOCAL MUSIC 


VIRGINIA GABRIEL, 

The Golden Wedding Day Bana. 
Menie (Words by J. J. Lonspaue.) Ballad. - 
A Song to lay at the feet of my 

1O0VE (Words by Hamilton Aids.) - - 
Ruby (Third kditin) - - + = 
When Sparrows build (second Edition). 
Oh! sparemy boy atSea -~ - 
The Listning Mother - -_ - 


Sung by Madame Sarnton Doxpy. 


Corra Linn Sung by Miss Patwer. - - 


FREDERIC CLAY. 


My bark is ready  Barearllee - - 8 
I have plighted mytroth - - 2 


Ballad in “' Constance.” 


CLARIBEL, 


Jamie Sung by Madame Saryron Dotzy. = - 


RANDEGGER. 


Ben e ridicolo > d “ ‘ 


Italian Canzone. Sung by Madame Rupersposrr, 
Miss Jutta Exton, Miss WiKrnson, &c. 


G. B. ALLEN, 


IT have seen my fate to-day-  - 
Words by H. Farnte. 


The Legend of the Nile - 


Sacred Song. Words by H. Fanrnte. 


HENRY SMART. 
TRIOS FOR EQUAL VOICES. ’ 
The Corall’d Caves of Ocean - 8 
Hope and Memory ann. - - 8 
Something brighter, purer far - 8 


ARTHUR §. SULLIVAN, 
SONGS FROM SHAKESPEAR 
O Mistress mine Sung by Mr. Santixy. = 
Orpheus with his Lute -_ - 
The Willow Song hae er 
Sigh no more, Ladies - - 


G. A, MACFARREN. 


The Mountaineer’s Wife - - 


Sung by Madame Satnron Doxny. 
A Lost Chord Words by ApEeLate Procter, 
Three Roses Words by ApELame Procrer. « 


METZLER & CO,, 


37, Great Marlborough Street, London, 
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CALLCOTT'S TFRICAINE 


Meyerbeer’ s last Great Opera. 
The favorite Airs, in three books. Solos and Duets arranged for the 
Pianoforte by W. HUTCHINS CALLCOTT. 


COOTH’S AFRICAINE QUADRILLE, 


ON MEYERBEER’S NEW OPERA, 
Performed for the first time hd er Majesty's State Ball, May ‘a7. 
rice 4s. 


GODFREY'S AFRICAINE WALTZ, 


ON MEYERBEER’S NEW. OPERA. 
Price 4s, Illustrated. 


CRAMER'S AFRICAINE BOUQUET 


DE MELODIES, ON MEYERBEER’S. OPERA, 


Price 5s. 


BRINLEY RICHARDS’S AFRICAINE. 


Grande Marche Indienne, from Meyerbeer’s New Opera, arranged for 
the Piano by BRINLEY RICHARDS. Price 3s. 


MADAME 


SAINTON-DOLBY’S NEW SONG, 


I cannot sing the old songs.” Composed expressly for her a 
CLARIBEL, and introduced for the first time, with remarkable 
success, at Mdme. Sarston-Doxsy’s concert, May 15. 


*T cannot sing the old songs, 
I sung long years a 
For heart and voice would fail me, 
And foolish tears would flow.” 


GOUNOD'S NEW SONG. 
THE MESSAGE OF LOVE, 


VALSE ARIETTE. 3s. Also, with Italian words, 
Messaggera a d’Amore.” 33s. 


ARDITI’S L'O0ROLOGIO, 


NEW SCHERZO, with Italian words, 3s., or English words, “ Tic, 

tic,” 3s.; also for the Pianoforte, 8s. This charming polka movement 

promises to become as popular as “II Bacio.” It will be sung at the 
author’s concert, on Friday next, by Miss Laura Harris. 


M. BLUMENTHAL'S NEW SONG, 


THE CHILDREN’S KINGDOM. 
Composed for Mdme. Sainton-Dolby, and sung by her for the first time 
at her concert, May 15. Two editions may be had, with the original and 
a simplified accompaniment. It is also in the press for the pianoforte. 


MELVIL CASTLE. 


OLD SCOTCH BALLAD. 
Newly arranged by Mrs. CAMPBELL, of Drimnamuchloch. 


“ Willie's gane to Melvil Castle, boots and spurs, an a’, 
To bid farewell to the leddies fair, afore he gaed awa.’ 


Price 2s. 6d. 


MARION’S SONG BY CLARIBEL. 


This highly-popular Song will in future be published exclusively 
by Boosgy and Co. 


. BOOSEY & CO., HOLLES STREET. 












































SYDNEY SuITIT ‘ 


ADMIRED 


PIANOFORTE PIECES, 


THE FAIRY QUEEN. Galop de Concert . 


FETE HONGROISE. Mazurka... 
PRIERE DES PELERINS. Tableau Musical 
DON GIOVANNI. Fantasia on Mozart's Opera 
REVE ANGELIQUE. Berceuse . 

THE SPINNING WHEEL. Spinnlied 
MARCHE DES TAMBOURS. Morceau 


militaire . 
GOLDEN BELLS. “Caprice ai Coaklire: 
UNE NUIT ETOILEE. Serenade 
PAS REDOUBLE. Morceau brillant 
MARTHA. Grand Fantasia on Flotow’s Opera 
LES HUGUENOTS. Grand Fantasia on veal 


beer’s Opera , 
LA HARPE EOLIEN NE. ase de Salon 
DITTO. Piano Duet 
LE JET D’EAU. Morceau brillant 
DITTO. Piano Duet. , 
MORNING DEWDROPS. Morceau brillant 
FAIRY _WHISPERS. Nocturne . 
DEUXIEME TARENTELLE. ‘ 
GAIETE DE CCEUR. Grand brilliant Waltz 
DITTO. Ditto Piano Duet 
RIPPLING WAVES. Characteristic Piece . 
UNE NUIT D’ETE. Ditto 
FEU DE JOIE. Morcean de Salon. 
UNE PERLE DE VARSOVIE. ‘Séente 
L’OISEAU DE PARADIS. Morceau de Salon 
MASANIELLO. Grand Fantasia on Auber’s 
Opera s ‘ 
CHANSON RUSSE. Sas 
FANDANGO. Morceau Caracterisiique . 
DANSE NAPOLITAINE. Morceau de 
Concert . ‘ , 
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LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 
MAYENCE, BRUSSELS, &% PARIS: 


Messrs. SCHOTT. 
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JUST PUBLISHED, 


THE SCALES 


THROUGH ALL THE 


MAJOR AND MINOR KEYS, 


CAREFULLY FINGERED AND 


NEWLY ARRANGED 


W. KUHE. 


PRICE 10s. 6d. 





In the Press, 


Instruction Book for the Pianoforte, 
By KUHE. 





HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 





MIN Ea WW 
Aranotorte Acces 
TITO MATTEL 


40 
40 
40 


40 
40 


Dancing Leaves es 

Il tramonto del Sole (Pensiero)- — - 
Un Sogno d'Amore (Nocturne) - 
Una Notte d’Estate (Nocturne) - — - 
Addio del Passato (Transcription) 

Il Jolletto (Galop de Concert) - -+- 490 


Grande Valse - - - - 50 


(Played by Signor Marrer at the Crystal Palace and 
the principal Concerts.) 





HUTCHINGS AND ROMER, 


9, Conduit Street, Regent Street, London. 





Meyerbeer's 


AFRICAINE 


_ Produced at the Grand Opera of Paris with 
the greatest success. 





ALREADY PUBLISHED, 


The Whole of the Vocal Music with 
French Words, 


The Overture, for Pianoforte Solo or 

Duet . ‘ , aitite 
Grand Indian March 40 
Religious March . : . 80 
Bouquet de Melodies, by Cramer 5 0 


40 


The Italian and English Versions are in the 
Press, together with Pianoforte Arrangements by 
Kune, Ossorne, Ricwarps, &c., and Waltz and 
Quadrille by D. Goprrey and Coors. 


A NEW WORK FOR THE ORGAN. 


ORGANIST'S PORTFOLIO: 


A selection of opening and concluding voluntaries, by the most cele- 
brated composers, ancient and modern. Adapted chiefly for the use of 
amateurs, by Dr. Rimpavtr. Each number contains from seven to 
twelve favourite voluntaries, including one arranged expressly with 
pedal obbligato. Nos. 1 to 6 are now ready, price 3s. each ; or the six 
numbers in one volume, bound in cloth, 12s. A thematic list of con- 
tents may be had on application. 


CHAPPELL AND O0,, 


50, NEW BOND STREET, W. 
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